HACTABHO-HAYYHOM BERY
ONJIO30DCKOI" PAKVIITETA
YHUBEP3UTETA V BEOT'PA/TY

N3BELITAJ O UCITYBEHOCTH YCIIOBA 3A U3BOP 1P AHE EPEII V 3BABE BUIIN
HAYYHU CAPATHUK

HacraBHo-nayuno Behe ®unosodckor dakynrera y beorpamy na cemnumm oapkanoj 21.09.2023.
roguHe u3adpajo Hac je y KomucHjy 3a n3bop Ane Epemi, mokropa Hayka UCTOpHje YMETHOCTH M
HayyHOT capaaHuka Punozodekor dakynrera y beorpany, y 3same BUILIM HAYYHU CAPAJJHUK.
Haxon mpernena nokyMeHTauuje KOjy je MPHIOKHIIA KaHIUIATKHIbA, A0cTaBjbamo Behy cienehu
W3BEIITA].

I BUOT'PA®CKH INTOJALIIN

Hp Ana Epem (pol). bormanosuh) je pohena 09. neuemOpa 1984. rogune. Jlumiomcke cTyauje
ucTopuje yMeTHocTu 3aspumia je 2008. ronuHe Kao cryaeHT reHepaurje Ounozodekor dakynrera y
Beorpany ca mpoceunom onenom 9,89 u omenom 10 Ha murutoMckoM ucmuTy. Mactep CTyauje u3
UCTOpHUje YMETHOCTH 3aBpuimia je Ha Punozodckom Qakynrery XymOONTOBOT yHUBEp3HTETA Y
Bepnuny 2011. rogune y okBupy nporpama JAAJl cTunenayje ca mpoceyHoOM OLieHOM oannyal 1,4
(exBuBaneHTo omenu 9,2-9,5) u onenom omnmyan 1,3 (exBuBajeHTHO oreHu 9,5-9,7) Ha onbOpaHu
Mmactep paga. Tema mactep paga oxOpamena xon MeHtopke npod. ap Ilapmore Kionk (Charlotte
Klonk) rmacuna je ”The Use of Balkan Myth in Contemporary Art”. Ha ®umno3odckom akynrery
Yuusepsurera y beorpany 7. nenem6pa 2017. roquHe je ogOpaHmia je JOKTOPCKY TUCEPTAIH]y MO/
HazuBoM “M3noxkOe y JyrocmoBeHckoM maBwibOHY Ha bujeHamy y Benenmju 1938-1990” mog
MeHTOopcTBOM mpod. np JInauje Mepenuk ca mpocedyHoM orieHoM 10 TOKoM cTynuja.

On 20. pebpyapa 2014. rogune je 3anocnena Ha ®unozodcekom dakynrery y beorpany, Hajipe y
3Balby HCTPaKWBau-capagHUK Ha mpojekty Cpncka ymemuocm y 20. eexy: nayuonanno u Eepona
(6poj 177013) MunucTapcTBa MpOCBETE, HAyKE M TEXHOJOWKOr pa3Boja PC, a 3aTuMm u y 3Bamy
Hay4Ha capaJHuIla, y Koje je nzadbpana 27. mapta 2019. rogune. Ox 2020. ronuHe aHra)xoBaHa je Kao
Hay4YHa capagHHLa Ha MpojekTy Opoj 451-03-47/2023-01/200163 dunozodekor daxyarera
Yuusepsurera y beorpany. [lopen 3anocnema Ha Duno3zodckom dakynrety, y nepuoay 2019-2023.
TOJMHE je aHTaXXOBaHa Ha Mpojekty Ymemrnocm y Cpbuju mpudecemux eoouna 20. éexa Mature
CpIICKE Kao pyKOBOJMIIAI] IIPOjeKTHOT 3aaaTka M3noxbena nenatnoct 1930-ux romuna y CpOuju. Y
nepuony 2021-2022. ronune Ouia je aHTa)KOBaHA Kao MCTPaXUBad Ha MPOjeKTy Yosex u opyumaeo y
epeme Kpuse Koju je ¢unancupao Punozopcku dakynter YHuBepsutera y beorpamy kao
pykoBoauial Apa npojektHa 3amarka. Onx 2020. roguHe pyKOBOIM HCTPaKMBAUYKUM IPOjEKTOM M3
007acTH JAUTUTAITHE UCTOPHje YMETHOCTH Xpononozuja uznaeara ckyinmype y Cpouju 1945-2000
Koju (puHancupa Mysej caBpemere ymerHocT Bojsoaune (Hosu Can).



I BUBJINOTPAPUIA OCTBAPEHUX HAYYHUX PE3YJITATA 110 KATE'OPHJAMA
O/12018. 5o 2023.

KanuaTkuma je y nepuoy ofi HPEeTXOMHOr u300pa y 3Bame’ 00jaBuia 15 HayuyHHX pajaoBa y
pedepeHTHUM KaTeropujama koje mpomnucyje IIpaBUTHHK O CTUHAmy HWCTPOKMBAYKUX 3Bamba
MuHHCTapCTBa HayKe, TEXHOJOWIKOT pa3Boja W wuHOoBanuja PemyOmuke CpOuje: jemHy HaydHy
MoHOorpadujy Boaeher HAIMOHAIHOT 3Ha4aja, jeAaH pax y TeMarcKkoM 300pHUKY Boaeher
MehyHapomHOr 3Havaja, JBa paja y TeMaTCKHUM 300pHUIMMa Mel)yHapomHor 3Havaja, [Ba pajaa y
HAIlMOHAJHOM Yacomucy MelyHapomHor 3Hauaja, TpH paja y TeMarckoM 300pHUKY Boxeher
HAIIMOHAJHOT 3Hayaja, [Ba paja y TeMaTckoM 300pHHKY HAallMOHAIHOT 3Hadaja, Ba paja y Bogehum
YacoNMrCHMa HAIlMOHATHOT 3Havyaja U JBa CAONIITEeHa Ca CKyNa HAIlMOHAJIHOI 3Havyaja [ITaMIaHa y
uenuHu. V3y3eB jeqHOT KOayTOPCKOT HAclIoBa, CBU 00jaBJbCHHW M BPESAHOBAHW PAZOBU CY PE3YATATH
CaMOCTAJIHOT Hay4YHOT pajia KaHIUAaTKHbE.

M10: MoHorpaduje, MoHorpadcke CTyauje, TEMATCKU 300pHULM, JIECKUKOrpadCcKe U
kaprorpadcke nyonukamuje MejyHapogHor 3Hauaja

M13 Bogdanovi¢, Ana. ,,On New Art and Its Manifestations: Rethinking Expressionism in Visual
Arts in Belgrade”, The Routledge Companion to Expressionism in a Transnational Context, ed. 1.
Wiinsche, Routledge, New York 2018, 426—441. (7 6onosa)
https://doi.org/10.4324/9781315200088

ISBN 978-1-138-71255-3 [COBISS.SR-ID 946927]

Temarcku 300pHuK je o0jaBben 22.08.2018. Mudopmanuja noctynHa Ha:
https://doi.org/10.4324/9781315200088

[Ipuka3u myOnuKanuje y HayYHUM 4aCOTHCHMA!

Niccola Shearman, ,,Migratory Modernisms”, Art History, Vol. 44, Issue 2, April 2021, 416-423.
https://doi.org/10.1111/1467-8365.12565

Ivan Popov, ,,ExcipecnoHH3MBT B TpaHCHaIMOHAIEH KOHTEKCT / Expressionism in a

transnational context”, Ilpobnemu na uzkycmeomo, Issue 4, 2019, 59—60.

M14 Bogdanovi¢, Ana. ,International Representation of Yugoslav Art: The Kingdom of
Yugoslavia and the Venice Biennale / Predstavljanje jugoslovanske umetnosti v tujini: Kraljevina
Jugoslavija in Beneski bienale”, On the Brink. The Visual Arts in The Kingdom of Yugoslavia
(1929-1941), ed. M. Jenko, Moderna galerija, Ljubljana 2019, 71-91. (5 6omoBa)

ISBN 978-961-206-139-5 [COBISS.SR-ID 299324928]

[Tornasibe y ABOje3nuHOj MOHOTpaduju MehyHapoqHor 3Hauaja koja je Harpalhena [IpusHamem
Ucunop Lankap CnoBeHaukor ApymTBa UCTOpHUapa ymeTHoctu u3 JbyOibane.
http://www.suzd.si/nagrade?showall=&start=12

M14 Epem, Ana. ,,CaBa lllymanoBuh 1 HOBH KOHCTPYKTUBHH METOJ] Y CIIMKAPCTBY MOYETKOM
1920-ux roguna / Sava Sumanovi¢ and the New Constructive Method in the Painting of the early
1920s / Sava Sumanovi¢ et la nouvelle méthode constructive dans la peinture au début des
années 19207, Casa LLlymanosuh u esponcku peanusmu usmely osa ceemcka pama / Sava
Sumanovi¢ and realisms in Europe between the two world wars / Sava Sumanovié et les

! Omnyxa Hacrasro-nayunor Beha ®unosodckor daxynrera Yauesepsutera y beorpany o mpeajiory 3a cTHIame
3Barba HAy4YHU CApPaJHMK 3a KaHAWAATKUIbY goHeTa je 29.03.2018. rogune (Opoj 517/1-1X/1).



réalismes européens entre deux guerres, yp. M. Ksac, Criomen-36upka Ilasna besbanckor, Hou
Can 2022, 91-100. (5 6omoBa)

HCBH 978-86-81794-04-3 [COBISS.SR-ID 73821705]

[TornaBibe y TPOje3NYHOM TEMATCKOM 300pHHKY Mel)yHapOIHOT 3HAYaja.

M20: PayioBu 00jaBJbEHH Y HAYYHUM YaconucuMa MeljyHapoaHor 3Hauyaja; HayyHa KPUTHKA:

ypehuBame yacomnuca
M24 Bankovi¢, Angelina; Eres, Ana. ,,Jeremija Stanojevi¢: istoricar i kolekcionar fotografija

(starog) Beograda®, Zbornik Seminara za studije moderne umetnosti Filozofskog fakulteta
Univerziteta u Beogradu, br. 18, 2022, 167-183. (4 6oxna)
ISSN 2217-3951 [COBISS.SR-ID - 54470665]

M24 Eres, Ana. ,,The Venice Biennale and Art in Belgrade in the 1950s — A Contribution to the
Study of the Artistic Dialogue between Italy and Serbia®“, Balcanica: annuaire de !'Institut des
études balkaniques / bankanuka: coouwrpax uncmumyma 3a oanxkanonozujy, rou. 53, 2022, 227—
242. (4 6oma)

https://doi.org/10.2298/BALC2253227E

ISSN 0350-7653 [COBISS.SR-ID - 85323017]

M29g x 2 W3BpmiHa ypenuuiia yaconuca 30opauk CeMuHapa 3a CTyuje MOJEpHE YMETHOCTH
dunozodckor paxkyntera YHuBepsurera y beorpany 3a 2022 u 2023. ronuHy (kaTeropuja
gaconuca M24) https://www.zsmu.org (1 601 x 2)

M30: 360punim Mel)yHapOJHUX HAYYHUX CKYIIOBa

M34 Eres, Ana; Suzana Vuksanovi¢. ,,What has Digital Art History taught us about the
(Im)possible Chronologies of Art: the Chronology of Exhibiting Sculpture in Serbia 1945-2000
as a Case Study“, International Conference Digital art history methods,
practices,epistemiologies 1V. Book of abstracts, ed. S. Sekelj, Institute of Art History, Zagreb
2022, 102-104. (0,5 6omora)

ISBN: 978-953-373-009-7

M34 Eres, Ana. ,,The Problem of Official Representation of Art: Radoslav Putar and Yugoslav
Exhibitions at the Venice Biennale®, International Conference Art and the State in modern
Central Europe (18™ — 2157 Century). Programme and book of abstracts, ed. J. Alviz et al.,
Faculty of Humanities and Social Sciences, University of Zagreb, Zagreb 2021, 101. (0,5
Oomosa)

ISBN: 978-953-175-914-4

M34 Eres, Ana. ,,Exhibiting New Artistic Practices Abroad. The Case of 1976 Yugoslav
Exhibition at the Venice Biennale*, Exhibiting in Slovenia: book of abstracts / A symposium upon
the 110th Anniversary of the Jakopi¢ Pavilion, 5 and 6 december 2019, ed. U. Jurman et al.,
Ljubljana University Press, Faculty of Arts, Ljubljana 2019. (0,5 Gonosa)

ISBN: 978-961-06-0279-8

M40: MoHorpaduje HAMOHAJIHOT 3HaJyaja

M41 Epem, AHa. Jyeocrasuja na Beneyujarnckom oujenany (1938-1990): kynmypue norumuxe u
nonumuxe uznogcoe, Ianepuja Marune cpricke, Hosu Cazg 2020. (9 6omosa)
ISBN 978-86-80706-45-0 [COBISS.SR-ID 333172743]



Momnorpaduju je nogesbena Harpana Ilane Bacuh.

Ipuka3s MoHorpaduje: Dragan Cihorié, ,,Ana Eres, Jugoslavija na Venecijanskom bijenalu (1938
—1990). Kulturne politike i politike izlozbe*, Zbornik Seminara za studije moderne umetnosti
Filozofskog fakulteta Univerziteta u Beogradu,br.18, 2022, 219-225.

M44 Epem, Ana. ,,Onra JeBpuh y HHTEpHALMOHAIHOM CBETY YMETHOCTH TOKOM 1950-ux
roguHa®, Onea Jeepuh: komnosuyuja u cmpykmypa. Illoeooom cmozoouwmuye pohera, yp. /.
Ortawesuh, CAHY, beorpax 2022, 29-42. (3 6oxa)

ISBN 978-86-7025-953-9 [COBISS.SR-ID — 121667593]

M44 Epem, Ana. ,,[3n0x0a parnux ciukapa (1919) u penpesenranuja uckycrsa [Ipsor
CBETCKOT para y MoJiepHoj ymeTHOCTH Y Cpbuju*, Kpeamusnocm y epemenuma kpusa:
YMEMHOCI cpedrbes 8eKa U MOOepHo2 000a Ha yenmpainom banxkany. 30opuux padosa, yp. M.
Mapxkosuh, ®unozodceku paxynret, beorpax 2021, 269-284. (3 6oxa)

ISBN 978-86-6427-183-7 [COBISS.SR-ID — 61885193]

M44 bornanosuh, Ana. ,,O nuTamy peanusma y ciukapcTBy Mapka Uenebonosuha®, Mapko
Yenebonosuh, yp. 1. Oramesuh, Cpricka akagemuja Hayka 1 yMeTHOCTH, beorpan 2018, 41-75.
ISBN 978-86-7025-794-8 [COBISS.SR-ID 269456908] (3 60x1a)

Temarcku 300pHUK 00jaBJbEH je TOBOJOM PETPOCIIEKTHBHE M30k0e Mapka Uenebonosuha y
lanepuju CAHY 9.11.2018. ronune. https://www.sanu.ac.rs/marko-celebonovic-1902-1986/

M4S5 Epem, Ana. ,,®otorpaduje Jepemuje CranojeBuha: jou jeaHa HEOOBPILICHA UCTOPH]ja
beorpana®, Jepemuja Cmanojesuhi: pomoepaghuje, yp. A. bankosuh, My3ej rpaga beorpana,
Beorpan 2022, 41-49. (1,5 60m)

ISBN 978-86-6433-050-3 [COBISS.SR-ID — 81304073]

M4S Eres, Ana. ,,Izlaganje skulpture kao druStvena praksa: park skulptura Simpozijuma Beli
Vencac u Arandelovcu®, Skulptura: medij, metoda, drustvena praksa 2, ur. A. Eres, S.
Vuksanovi¢, Muzej savremene umetnosti Vojvodine, Novi Sad 2021, 45-62. (1,5 6ox)

ISBN 978-86-6333-071-9 [COBISS.SR-ID - 53970697]

M49 Eres, Ana, Suzana Vuksanovi¢ (ur.). Skulptura: medij, metoda, drustvena praksa 2, Muzej
savremene umetnosti Vojvodine, Novi Sad 2021, 223 strane. (1 6ox)

ISBN 978-86-6333-071-9 [COBISS.SR-ID - 53970697]

Temarcku 300pHUK HAITMOHATHOT 3HaYaja ca JABE PEICH3H]C

M50: PafoBd y yaconyucuMa HAaIMOHAJIHOL 3Ha4yaja
MS51 Bogdanovi¢, Ana. ,,Sergije Glumac: grafika, graficki dizajn, scenografija®, Zbornik

Seminara za studije moderne umetnosti Filozofskog fakulteta Univerziteta u Beogradu, 16-2020,
161-164. (3 6oma) ISSN 2217-3951 [COBISS.SR-ID 281276428]

MS5S x 2 W3Bpuna ypennuna yaconuca 30opauk CeMruHapa 3a CTyauje MOAEPHE YMETHOCTH
dunozodckor paxkyntera YHuBepsurera y beorpany 3a 2020 u 2021. ronuny (kateropuja
gaconuca M51) https://www.zsmu.org (1 6071 x 2)




MS56 Bogdanovi¢, Ana. ,,0 tisini i suptilnoj ekscenti¢nosti slikarske naravi Bojana Bema®,
Zbornik Seminara za studije moderne umetnosti Filozofskog fakulteta Univerziteta u Beogradu,
14-2018, 209-211. (0,5 6omoBa)

ISSN 2217-3951 [COBISS.SR-ID 253103116]

M60 360pHuIM HAYYHUX CKYIIOBa

M63 Epem, Ana. ,,CaBa lllymanosuh Ha [leToj jyrocnoBenckoj nznox6u (1922)“, 36opnux
paoosa — Hayuna xongepenyuja Casa lllymanosuh u egponcku peanuzmu usmehy 06a ceemcka
pama, [o0pacane 25. nosembpa 2022. y Cnomen-36upyu llasna Bewanckoe y Hosom Cady u 26.
Hosembpa 2022. y I'anepuju cruka ,,Casa Lllymanosuhi* y [1Iudy], Cnomen-30upka IlaBna
Bbespanckor, HoBu Can; Mactutyt 3a nctopujy ymerHoctu @unnozodekor dakynrera
Yuusep3urera y beorpany, beorpan; 'anepuja cnuka ,,CaBa lllymanosuh®, Ilng, 2023, 43-50.
(1 60m)

ISBN 978-86-81132-16-6 [COBISS.SR-ID — 116743177]

M63 bornanosuh, Ana. ,,iBan TabakoBuh u Yapyxeme ymjeTHUKA ‘3eMiba’ — MPUIIOT
pasyMeBamy jeHOT CIoKeHOT ofHoca™, Mean u ‘Bophe Tabaxosuh. I padumemu cpncke Kyimypa
XX geka. 36opnux paoosa ca HayuHoe ckyna oopacanoz 7. Hogembpa 2017. 2ooune y Mamuyu
cpncxoj, yp. Jlunuja Mepenuk, Anekcanaap Kagujesuh, Matuna cprncka, Hosu Cag 2018, 139-
150. (1 6oxm)

ISBN 978-86-7946-243-5 [COBISS.SR-ID 530311319]

Mo64 Eres, Ana. ,,Tomislav Krizman i Exposition des artistes yougoslaves u Parizu 1919.%,
Tomislav Krizman i njegov doprinos hrvatskoj kulturi i umjetnosti znanstveno-strucni skup
povodom 140. godisnjice rodenja Tomislava Krizmana (1882.—1955.). Knjiga saZetaka, ur. L.
Magas Bilandzi¢, Filozofski fakultet SveuciliSta u Zagrebu i Hrvatska akademija znanosti i
umjetnosti, Zagreb 2022, 16. (0,5 6omosa) ISBN: 978-953-379-037-4

M64 Epem, Ana. ,,CaBa Lllymanosuh Ha [leToj jyrocnoBenckoj nznox6u (1922)“, Ilpocpam u
kruea ancmpaxkama. Hayuna xongepenyuja ,, Casa Lllymanosuh u esponcku peanusmu usmehy
06a ceemcka pama’, yp. JI. Mepenuk, M. Kac, ComeH-30upka Ilana berranckor, HoBu Cap,
HuctuTyT 3a ucropujy ymernoctu ®@unozodekor gakynrera, beorpag 2022, 16. (0,5 6omosa)
ISBN: 978-86-81132-16-6 [COBISS.SR-ID 111882505]

1T AHAJIN3A PATIOBA

Pa3smarpanu pesynratu HaydHOT pana ap Ane Epemn remesse ce Ha MPEUU3HOM U CUCTEMaTHYHOM
CaMOCTAJIHOM MCTPaKMBAYKOM paly Koju 00yxBaTa OTKpUBAbE U TyMadeHe IPUMApHUX UCTOPH]jCKUX
W3BOpa, KA0 ¥ KOMIIETEHTHY IPUMEHY CaBPEMEHUX METOMOJIOMIKHUX MPHUCTYIIA U 3Hamka HOBE UCTOpH]E
YMETHOCTH Y aHAJIM3U ¥ KOHTEKCTyallu3allju TeMa UCTpakuBamba. HayuyHu TONpUHOC KaHIUIATKUIbE
y obnacTu HCTOpHje YMETHOCTH CaipXKaH je Npe cBera y MpHUMEHH pelieBaHTHE M HWHOBAaTHBHE
METONOJIOTHje U N300py TeMa UCTpakKuBamba, a 3Hauaj HEHOT HAay4YHOT paja MOTBphyje myOnmukanuja
pesynTara y u3gambuMa PeHOMUpPaHUX MehyHapomHUX M AoMahMx W3[aBada U HayYHUX MHCTUTYIIH]a,
Kao W MpHKa3aHa MUTHPAHOCT Y HAY4YHO] JIUTEPATyPH.

N300p mer Haj3HA4YajHUjUX HAYYHHX OCTBapeHa KaHAMOATKUELE OCTBAPCHHUX Y MEPUOAY OX
nocueamer n300pa y Hay4qHO 3Balbe Hajlas3e ce y MPHUKa3y KOju ciean nox opojesuma 1-5.



MNPUKA3 N3ABPAHUX PAIOBA KAHAUJATA

1. Ana Epew, Jyzocnasuja na Beneyujanckom oujenany (1938-1990): kyamypne nonumuxe u
nonumuxe usnoxcoe, 'anepuja Marune cpncke, Hopu Cag 2020. (M41)

OBa MoHoOrpaduja npeacraBjba NpBY HAyYHY CTYAW]Yy O UCTOPHjH jYTOCIOBEHCKHX HACTyma Ha
3HavajHoj MehyHapoaHOj n3n0x0eH0j ManudecTaunju BeHeunjancko OujeHane y K0joj ce OTKpHBa U
CHUCTEMATH3yjy KOMIUIEKCHHM MeXaHW3MH ofHoca wu3Mmel)y 3BaHn4yHuUX mnonuTuka KpasbeBuHe
Jyrocnasuje u Counjanuctuuxe Penepatusae Penyomnuke JyrocnaBuje 1 yMETHHIKUX H3JI0KOH, KOjH
ce Hajasd y OCHOBHM 3BaHMYHHMX oOpasana KyJITypHE penpe3eHTaluje jYyroCIOBEHCKE Ap)KaBe y
WHOCTpPAHCTBY. AYTOpKa je TeMEJFHO U CTYAMO3HO 00paania A0 caja HEMCTPaXeHY apXUBCKY Ipahy u
Jana jacaH, MpeUW3aH W HAy4yHO er3akTaH YBHA O OBOj PpEJIEBAaHTHO] TeMH. XPOHOJIOTHja
JYTOCTIOBEHCKHX M3JI0XKOEHHX MOJMUTHKA Ha BeHenujanckom OujeHany, Koja oOyxBaTa BHUILE OJ MOJIa
BEKa, CTPYKTypHpaHa je Kpo3 YeTHpW [IOMUHAHTHA pENpe3cHTalMjcka Mojeda Koja Ccy ce
XPOHOJIOUIKH CMEHHUBAIH TOKOM Jyre HCTOpHje jyrocjioBeHCKOr yuemha Ha O0BOj MaHU(ecTalHju,
IpU 4eMy Cy 3a OBaKO KOHIMNHpPaHy MEPHOAM3alHjy y 003Mp y3eTe Kako CTpaTervje KyJITypHO-
MOJMTUYKHUX TO3WIHOHUPama jyrOCIOBEHCKE OpXaBe y HMHOCTPAHCTBY, TakO M TpaHchopMailuje
JUHAMHUKA YMETHHYKOT XMBOTA Yy 3€MJbH, NPE CBEra OHAj CETMEHT YMETHHYKOT XHBOTa KOjU Ce
OTHOCHM Ha WMHCTHTYLHjE€ YMETHOCTH KOje Cy CIpPOBOAWJIE JaTe KyJITypHE IMOJIUTHKE, ald W Ha
MOjeJMHIE KOjU Cy HMMalnd o[ulydyjyhe yjore y mpolecuMma IpKaBHE penpe3eHTaluje Kpo3
yMETHUUKE u3l0xk0e. MoHorpaduja npeacraBba 3HayajaH JONMPUHOC HE caMo jaomahoj HUCTOpUjU
ymetHocTH 20. Beka, Beh m Hayuu y peruony, Oynyhu aa ucTopujy MOAEpHH3Ma Ha HEKAJAlIbUM
JYTOCTIOBEHCKMM MPOCTOpHMa MpHUKa3yje U3 Ipyraurjer u 10 cajga y Hayuu HeoOpaheHor yria. Hben
3Ha4aj y Hay4yHoj jaBHOCTH moTBplyjy m Harpana IlaBne Bacuh, koja je nozesbeHa ayTopku 3a OBY
Monorpadujy 2020. roguHe Kao ¥ TO J1a je yBpIITEHa Yy CIUCAK JUTEpaType Ha mpeamery HM3noocoe y
doxycy — ucmpascusarve nosujecmu  u3nodcou u (pe)oegpunuparve Hapamuea Ho8uUjecmu
ymjemnocmu 'y mporpamy JIOKTOPCKHX CTyZAWja HCTOPHj€ YMETHOCTH, KyJITYpHE OallITHHE U BU3YEIHE
Kyntype Ha Punozodckom pakyntery CBeyumuiura y 3arpeoy.

2. Ana Bogdanovié, ,,On New Art and Its Manifestations: Rethinking Expressionism in
Visual Arts in Belgrade”, The Routledge Companion to Expressionism in a Transnational
Context, ed. 1. Wiinsche, Routledge, New York 2018, 426—441. (M13)

Excnpecnonmsam je y mocajaiimsuM UCTPAXKHBAKBLUMA CPIICKE YMETHOCTH OMO (hparMeHTapHO

oOpahleH W3 paszfmora MTO C€ y HCTOPWjU HAIlle YMETHOCTH HHje jaBUO Kao CaMOCTajHa U
KOH3UCTeHTHa mojaBa. llomazehm ox mocrojehmx ucTpakuBama, ayTopka y y OBOM paiy Hary
npoOneMaTukKy KOPHUCTH Kao TMONa3Hy Tadky 3a HMHTepupeTanujy (eHOMEeHa eKCIIPeCHOHHU3Ma Yy
CPIICKOj YMETHOCTH H3BaH (POPMaIHO-CTHIICKUX KaTeropuja, TpeTupajyhu ra xao HISjHH OKBHp 3a
JICNIOBabE jeHe TeHepalrje yMETHHKa Koja eKCIPECHOHHCTHYKE MOACTHUIIAjEe CTaBba y (QYHKIH]Y
crpoBohema mpoleca MOACPHU3AIM]E JIUKOBHOT je3lKa M YMETHHUKE CLEHE y nepruoay HakoH 1918.
roguHe y Oeorpaiackoj cpenunud. @eHOMEH eKCIPECHOHHM3Ma Yy CPIICKOj YMETHOCTH pa3MaTpa ce W3
TpPaHCHALIMOHAJHE TEPCIEKTHBE, KPO3 PEKOHCTPYKIMjY W HCHUTUBAEKE YMETHHYKHX Be3a Koje Cy
octBapeHe m3Mmel)y Oeorpajckux yMETHHKa M YMETHHKA W3 OPYTHUX €BPOICKHX CpeluHa, YHME Ce
pasyMeBam-€ OBE YMETHHUKE II0jaBa M3BOAM M3 JIOKAJHUX U CTaBJba y AMHAMHYHH MelhyHapomHU
KOHTEKCT €BPOIICKE YMETHOCTH HakoH [IpBor cBeTcKor para.

3) Bogdanovi¢, Ana. ,International Representation of Yugoslav Art: The Kingdom of
Yugoslavia and the Venice Biennale / Predstavljanje jugoslovanske umetnosti v tujini:
Kraljevina Jugoslavija in BeneSki bienale”, On the Brink. The Visual Arts in The Kingdom of
Yugoslavia (1929-1941), ed. M. Jenko, Moderna galerija, Ljubljana 2019, 71-91. (M14)

Hacrao y ckmomy mmper ayTOPKHHOT MCTPaXKMBamba jyrOCIOBEHCKHX YMETHHUYKHX H3JI0KOH y

HWHOCTPAHCTBY, Y paay €€ Ha OCHOBY JACTAJbHC aHAJIM3C apXUBCKUX U3BOpA PCKOHCTPYHUILY YMCTHUYKE



U TIONUTHYKE OKOMHOCTH y Kojuma je KpameBuna JyrocnaBuja mpBH myT HacTynmwia Ha
Benenujanckom 6ujenany 1938. rogrne u n3HOCE 3HAYajHU, IPETXOIHO y HAYIIM HETIO3HATH ITOJAIH O
MEXaHM3MHUMa KOjHU Cy YCTAaHOBJbEHH y Be3H ca ()U3MOHOMHjOM PENpPE3CHTATUBHHUX H3JI0KOHM 3a
WHOCTPAHCTBO, a THYy C€ pELUHUNPOLUTETa MpeACTaBHUKA (YMETHHKA) W3 Pa3IMYUTUX JAeI0Ba
jyrocioBeHcKe Ap)kaBe Ha oBUM MaHudectanujama. [loceOna maxma je y paay mocehena ymosu
Munana Kamanuna, aupekropa Myseja kHesa [laBma koju je Omo nenmerupaH Ja peajmsyje
jyrocioBeHCKe HacTyme Ha BeHeuujanckoM OWjeHasly, M HauyMHy Ha KOJHU j€ KOHLUIIMPAO
MOJCPHUCTHYKU MOJEI PElpe3eHTalHje jyTOCIOBEHCKE YMETHOCTH 332 MHOCTPAaHy jaBHOCT, YMME je
pacBeTJbEH jelaH 3HauajaH M A0 caja HENO3HAT CEerMEHT JAeJOBamba OBOI MCTAKHYTOI HCTOpHYapa
YMETHOCTH.

[Tybnukanuja y ko0joj je oBaj pan oOjaBibeH Harpabena je Ilpmsnamem Mcupop Llankap xoje
noznesbyje CrnoBeHa4yKo APYIITBO HcTopudapa ymetHocTH (JbyOipana, CrioBeHuja) Koje je JOAEJbEHO
ayTOpUMa CBHX TEKCTOBa y MOHOTpaduju.

4) Amna Epem, ,,Casa lllymanoBuh 1 HOBH KOHCTPYKTHBHH MeTO/ Y CJAMKAPCTBY MOYETKOM
1920-ux roguua / Sava Sumanovié¢ and the New Constructive Method in the Painting of the
early 1920s / Sava Sumanovi¢ et la nouvelle méthode constructive dans la peinture au début des
années 19207, Casa Illymanosuh u esponcku peanuzmu usmeljy osa ceemcka pama /Sava
Sumanovic¢ and realisms in Europe between the two world wars / Sava Sumanovié et les réalismes
européens entre deux guerres, yp. M. Kac, Cnomen-30upka IlaBia besbanckor, Hosu Can 2022,
91-100. (M14)

Pang ce Temessn Ha aHadM3W TEOPHjCKM TEKCTOBH HACTANUX y Be3W ca ciaukapctBom Case

[llymanoBuha koje je Hactano y Ilapm3y mouetkom 1920-ux romuHa, Kako OHHM KOj€ je HaIHcao
YMETHHK, TaKO U TEKCTOBH H-ETOBHX CaBpeMeHHMKa, mpe cBera Pactka IlerpoBuha, koju je yremespro
MojaM T3B. KOHCTPYKTHUBHOI' CJIIMKApCTBa y CPIICKOj YMETHOCTM MCTHYYhHM Kao HajBaXHHUjU MPHUMEP
oBor tuna cnukaperBa lllymanoBuheB omyc u3 naror nepuona. [locagamime HCTOPH)CKO-yMETHHYKE
untepnperanyje LllymaHoBuheBOr KOHCTPYKTHBHOT CIIMKapCTBa ayTOpKa Yy TEKCTYy peBHAHpa
pasmatpajyhu oBaj TepMUH y OOHOCY IpeMa (paHIyCKOj YMETHHYKO] TEOPHjH M KPUTHULH, OAAKIIE je
nojam 3axBasbyjyhu P. [letpoBuhy yBeneH y TepMHUHOIOTH]Y CPIICKE UCTOpPHj€ YMETHOCTH. ErsaktHo
peKoHcTpyHIIyhH IMojaBy M 3HaYeme OBOI MOjMa, KOjU je OMO BeoMma MpHCYyTaH y (paHIyCKOj
YMETHOCTH HakoH 1918. romune, v BHEroBy peUenuujy y Cprckoj TEOpHju yMETHOCTH paHux 1920-ux
TOIMHA, ayTOpKa Ipy’ka HOBO M HAay4HO MpeUu3HO pasymeBame LllymaHoBuheBe “KOHCTPYKTHUBHE”
CIIMKapCcKe METOAOJIOTH]e, alli U 3HayajaH YBUJ y KOMIUIEKCHE ofHOcCe M3Mel)y (paHIlycke u CpIICKe
MOJIEpHE YMETHOCTH y nepuony 1920-ux ronuna.

5) Epem, Ana. ,,Onra Jespuh y MHTepHAIIMOHAJIHOM CBETY YMETHOCTH TOkoM 1950-mx
roguna“, Onza Jespuh: komnozuuyuja u cmpykmypa. Iloeooom cmozoouwrmwuye polhemwa, yp. 1.
Oramesuh, CAHY, Beorpan 2022, 29—-42. (M44)

HacraBspajyhu uctpaxuBama 0 IeTaTHOCTH yMeTHUKa 13 CpOuje Ha Mel)yHapoaHO] yMETHUYKO]

CIICHH, ayTOPKa y OBOM PajJy Ha OCHOBY apXHMBCKHX JTOKyMEHATa Mpy>ka YBUA O HEAOBOJHHO MTO3HATOM
CEerMEeHTy U3 CTBapalallTBa eMUHEHTHE CKynnTopke Onre JeBpuh Koju ce OIHOCH HA HEH CTYIWjCKU
Oopasak y [lapuzy 1955. romune u yuemhe Ha Mehynapomuum mznoxOama y [lapusy, Benenuju u
Topuny, 4ynMe ce eKCIUIMIUTHO UCTHYE HeHa YIIora y TOKOBHMA €BPOIICKE CKYINType HakoH J[pyror
cBeTckor para. [lopen Tora, ayTopka y TEKCTy apryMEHTOBaHO PEKOHCTPYHIIEC Ha KOjU HAYMH Cy OBa
MehyHapoaHa UCKycTBa 32 YMETHHUITY Onjla ol BUTATHOT 3Ha4aja 3a (OpMUpambe IBEHOT CIenn(pUIHOT
CKYNIITOPCKOT MW3pa3a. AHamusupajyhu Beoma mNO3UTHBHY peuenuujy omyca Onre JeBpuh y
MelyHaponHOj CTPy4YHOj jaBHOCTH, ayTOpKa H3BOOM TOJIEMHYKHA OTKJIOH Off CMeEIlTamba HEHOT
CKYJNTOPCKOT pajia y OKBHpe cH(opMena KOjUM je O3HaYCHO HEHO MecTo y jgomaho] mcropuju



YMETHOCTH, IITO MPEACTaBJba BayKaH JOMPHUHOC HAyYHO] PEBaJOPU3ALUjH HEeHE MO3ULHUje Y UCTOPUjU
YMETHOCTH.

Pan je o0jaBibeH M Ha CHIVIECKOM jE€3MKY Y OKBUPY H3ama OBE IyONUKanuje Ha E€HIIIECKOM
jesuky: Ana FEres$, ,,Olga Jevri¢ in the International Art World in the 1950’s“, Olga Jevri¢:
Composition and Structure. On the occasion of the centenary of her birth, 2022, Serbian Academy of
Sciences and Arts, Belgrade, 29-42. ISBN: 978-86-7025-964-5

6) Angelina Bankovié, Ana Eres, ,, Jeremija Stanojevi¢: istoricar i kolekcionar fotografija
(starog) Beograda®, Zbornik Seminara za studije moderne umetnosti Filozofskog fakulteta
Univerziteta u Beogradu, br. 18, 2022, 167-183. (M24)

®otorpadeku omyc mykoBHHKa Jepemuje CraHojeBuha, KOjU je CHCTEMaTHYHO JOKYMEHTOBAO

tororpadujy beorpaga Toxom 1930-ux rommHa M octaBuo AparoueH Qororpadcku marepujal o
U3y TOTOBO CBMX YNWIA LEHTPAIHOT TPAACKOr je3rpa W3 OBOT BPEMEHa, 0 caja Huje Ouo
npeaAMeT U3y4aBama HCTopHje yMeTHOcTH. AHanmusupajyhu ¢gona J. CraHojeBuha koju ce uyBa y
Mysejy rpama beorpama, ayropke Tekcra najy mpumapHe yBuae y CranojeBuhieB crneuuduyan
npuctyn ¢ortorpaduju n3Hocehn opuruHagIHy Te3y 71 je OH YTeMEJbeH Y HerOBOM MHTEPECOBabY 32
U3y4yaBame UCTOPHje U CaKyIJbale CTOPH]CKHUX apTedakara, koje je mocseheHo HeroBao TOKOM CBOT
JKHBOTA, a KOje ayTOpKe y TEKCTy JeTaJbHO U CHCTEMaTHYHO IpeacTaBibajy. OBaj paa ocTBapyje BeoMa
3HauajaH AONPUHOC pasyMeBamy uctopuje Qororpaduje y Cpbuju y mehypaTHoM mepuoay, Kao u
pasymMeBamy JAMHAMHKE ypOaHe BH3yelnHEe KyinType beorpajza koju y HaBelI€HOM MEpUOAY
KapaKTepuIlly CJI0jeBUTE TpaHc(opmalje HHUIUPaHe MOAEPHU3ALM]CKUM TIPOLIECUMA.

7) Eres, Ana. ,,The Venice Biennale and Art in Belgrade in the 1950s — A Contribution to
the Study of the Artistic Dialogue between Italy and Serbia%, Balcanica: annuaire de l'Institut
des études balkaniques / bankanuka: 200umirnak uncmumyma 3a oanxkanonozujy, rog. 53, 2022,
227-242. (M24)

Hacrao y ckiomy mmper ayTOPKHHOT HUCTPaKUBarba JyTOCIOBCHCKHX YMETHHUYKUX W3IIOKOU Y

WHOCTPAHCTBY, Y pally ce aHaJu3hpa AMHAMHKAa YMETHHUKHUX ofHoca m3Mmely Uranmje u Jyrocnasuje
TokoM 1950-ux roamHa Koja je ocTBapeHa Kpo3 Hu3noxkOeHy nenarHocT. Ilomasehu oxm cmosbHO-
MOJMTHUYKHUX OAHOCa u3Mely IBe 3eMibe, Koje Cy TOKOM OBOT IMEpHoAa MPOoLUIe KPo3 KOMIUIMKOBAH
npolec MOMHUpemha W MONUTHYKOT 30MMKaBama, ayTOpKa aHajgu3upa onHoce u3Mmely aBe 3emibe
OCTBapeHe y MoJby YMETHOCTH CTaBJbajyhn UX y IIMPU KOHTEKCT MOJUTUYKHUX KpeTama, ca KojuMma cy
Ousie y AMpeKTHOj Be3u. Pesynrar oBor paja mpeacTaBiba 3Ha4ajaH AONPHHOC PasyMeBaby AMHAMHKA
KyaTypHux omnoca m3melhy Uramuje u JyrocnaBuje. Byayhu na je moceban ¢okyc mcTpaxuBama
OKpEHYT aHaJHM3H PEeLeMIHje jyTOCIOBEHCKE YMETHOCTH Yy HUTalMjaHCKOj jaBHOCTH TOKOM 1950-ux
TOOWHA, Y paldy je OCTBapeH M JIONPHHOC pasyMeBamy eTabiupama yMeTHHKa W3 JyrociaBuje Ha
WHTEPHAUOHAIHO] YMETHUYKO] CLCHH.

8) Epem, Ana. ,,Mzn0:x0a parnux camkapa (1919) m penpedentanmja uckycrsa IlpBor
CBeTCKOI para y MoaepHoj yMmerHoctH y Cpouju“, Kpeamuenocm y epemenuma Kpusza:
YMEmHOCHm Cpedrwe2 6eKa U mooepHoz 006a na wenmpainom bankany. 360pnux paoosa, yp. M.
MapkoBuh, ®uno3opcku paxyarer, beorpanx 2021, 269-284. (M44)

VY pany ce, Ha OCHOBY PEKOHCTPYKIIMjE W aHAIIM3€ CTPYKTYpe, PYHKIHUje U peueniuje Mzroocoe
pamuux cauxapa — TPBOT YMETHHUYKOr foralaja Koju je HakoH 3aBpiieTka lIpBor cBerckor parta
npupehen y beorpagy 1919. rommne — pasmarpa (eHOMEH paTHOT CIHKApCTBa M HEMOCpEIHE
penpe3eHTaIyje pata y CpICKO] MOJEPHO] YMETHOCTH ca (OKYCOM Ha aHaju3y Iej3aka Kao
cuMOOJIMUKE penpe3eHTaluje paTHOT HCKYyCTBa. AyTOpKa y paay U3HOCH Te3y 1a je M3n0ocoa pamuux
cauKapa TpeACcTaBUia penpe3eHTaTHBaH MPUMEpP YMETHHYKE MPOAYKLHje KOjU CyMHpa LIEHTpalHe
KapaKTepUCTHKEe paTHOr ciukapctBa y CpOuju, a koje, mopel (opMalHO-CTUIICKE, KaHPOBCKE,
MOETCKE U CEMAaHTHYKE XETEPOT€HOCTH, KapaKTepulle U3MEHEH OIHOC Tejla MpeMa Ipeaeny, WTo je



pe3yATOBaIO HOBMM HAayMHMMA BH3YENM3alMje para Kpo3 KOHCTUTYLHjy Iiej3aka Kao CIUKE
TpaHchopmalyje MOICPHOI HCKycTBa. Paj mpeacraB/ba METONOJOMIKM CaBpEeMEHY aHalIHu3y
(eHOMeHa paTHOT CIMKApCTBA Yy CPIICKO] YMETHOCTH U 3HA4ajaH JAONPHHOC pa3yMeBamby OBE I10jaBe y
HayIU UCTOPHj€ YMETHOCTH.

9) Bbornanosuh, Ana. ,,O nutamy peasusma y ciaukapcrsy Mapka Yeneoonosnha*, Mapko
Yeneoonosuh, yp. 1. Oramesunh, Cprcka akaaemMuja Hayka u ymMeTHoctd, beorpax 2018, 41-75.
(M44)

AyTopka y pany npoOieMCcKH pa3marpa cluKapcku onmyc Mapka YeneboHoBuha koju je HacTao
TokoM 1930-ux rogrHa yHyTap MIMPET KOHTEKCTa UCTOPH)CKO-yMETHHYKOT (peHOMEHA T3B. peaiuzama
Yy MOIEpPHOj YMETHOCTH, a Kao KPUTHYKM OTKJIOH Ol MHTEPIPETHPama HEroBOT CIMKApCTBa Y
OKBUpMMa MHTHMHU3Ma. TeopHjcKH apryMEHTOBAaHO M HA OCHOBY PEJICBAHTHE MCTOPH)CKO-yMETHHYKE
outeparype, y paay ce UeneOoHoBuheB peanu3aM HWHTEPIPETHpPAa Kao CIMKAPCKH METO.
TPaHCIOHOBama OHOCA MIPeMa HEeMOCPETHO JOKUBILEHO] M BUI)EHO] CTBAPHOCTH Y 3aceOHy peasHOCT
CIIMKe, YMME ce MCTHYe apTHU(UIMjeTHa, KOHCTpyHCcaHa U (parMeHTapHO KOHCTHTYHCaHa IpUpoaa
(MozepHe) CIIMKE KOja CBOjy KOXEPEHTHOCT TEMEJbH Ha CIEIU(UIHO] aTMOC(epH KOjy Tpajiie OJHOCH
nuszmely nenoBa oBako cxBaheHe peamHOCTH. TeKcT mpeacTaBiba METONOIOMIKHA TEMEJBHO CIPOBEACHO
W WHOBAaTHBHO 4YWTame ciaukapcTBa Mapka YeneOoHoBuha Koje Aaje BakaH JONMPUHOC pa3yMeBamy
HETOBOT CIIUKapCTBa y OKBHUpUMa yMeTHOCTH 1930-ux roguna y Cpouju.

IV U350P IUTUPAHOCTHU OBJAB/bEHUX PAJIOBA

Ha ocHOBY mocTynHuX mofaTtaka, HayqyHH paj KaHAUOAaTKUe je y nepuoay 2018-2023. ronune
uuTHpaH y 32 nmyOnukanuje foMahinx 1 HHOCTpaHUX ayTopa. [leo oBae HaBeJeHUX UTaTa BUJHHB j&
Ha Google Scholar mpoduny kanaunarkume: https:/scholar.google.com/citations?user=Sx0 6yIAAAAJ

[Tpuka3 UTHPAHOCTH OPraHU30BaH MpeMa MyOIrKallijaMa KaHIuIaTKHbE:
1) Epem, Ana. Jyeocrasuja na Benmeyujanckom oujenany (1938-1990): xyimypHe nonumuxe u
noaumuxe uznoxcoe, I'anepuja Matwuriie cprcke, Hopu Can 2020.
HuTtupano y:
= Ristivojevi¢, Senka. ,,Izlozba Stvari vibrantne — stvari svecane*, Zbornik Seminara za

studije moderne umetnosti Filozofskog fakulteta Univerziteta u Beogradu, br 19, 2023, str. 185.
https://doi.org/10.18485/f zsmu.2023.19.13

. Vrecko, Asta. ,,The Independent Group of Slovenian Artists and the Art of the 1930s",
Outside the Frame. Art of the 1930s, ed. K. Hergouth, A. Vrecko, Cankarjev dom, Ljubljana
2022, str. 81.

= Cihori¢, Dragan. ,,Sinonimi i homonimi: kriti¢ki pogled Jovana Krsi¢a na Jesenju

izlozbu hrvatskih umjetnika 1937.%, Zbornik Seminara za studije moderne umetnosti Filozofskog
fakulteta Univerziteta u Beogradu, br 18, 2022, str. 59; 62.

= Mepenuk, Coduja. ,,Morusu Benenuje y ciukama [lerpa JoOposuha”, 360pruk
Hapoounoe myseja. Hcmopuja ymemuocmu, Vol. 25, 2022, ctp. 318, ¢u. 21.

. Maga$ Bilandzi¢, Lovorka. ,Izlozba Sto listova jugoslovenske moderne grafike
Komisije za kulturne veze sa inostranstvom i njezina uloga u razvijanju kulturnih veza
Jugoslavije s inozemstvom u prvoj polovini 1950-ih”, Peristil: zbornik radova za povijest
umjetnosti, Vol. 62, 2019, str. 144. https://doi.org/10.17685/Peristil.62.9

2) Bogdanovié, Ana. ,.Predstavljanje jugoslovanske umetnosti v tujini: Kraljevina Jugoslavija in

Beneski bienale / International Representation of Yugoslav Art: The Kingdom of Yugoslavia and




the Venice Biennale®, Na robu. Vizualna umetnost v Kraljevini Jugoslaviji (1929-1941) / On the
Brink. The Visual Arts in The Kingdom of Yugoslavia (1929-1941), ed. M. Jenko, Moderna
galerija, Ljubljana 2019, 71-91.
Hutnpano y:

. Zerove, Beti. ,,The Development of Public Monuments and Monuments to the Fallen

on the Territory of Yugoslavia from the Late 19th Century to 1941, Shaping Revolutionary
Memory. The Production of Monuments in Socijalist Yugoslavia, ed. S. Horvatin¢i¢, B. Zerovc,
Igor Zabel Association for Culture and Theory, Archive Books, Ljubljana and Berlin 2023, str.
25.

= Zerove, Beti. ,Javni spomeniki in spomeniki, posveéeni prvi svetovni vojni, na
obmocju Jugoslavije od poznega 19. stoletja do leta 1941%, Ars & Humanitas, 13(2), 2019, str.
207. https://doi.org/10.4312/ars.13.2.203-230

3) Bogdanovié, Ana. “On New Art and its Manifestations: Rethinking Expressionism in the

Visual Arts in Belgrade”, The Routledge Companion to Expressionism in a Transnational
Context, ed. 1. Wiinsche, Routledge, New York i London 2018: 426-441.
Hutnpano y:

= Prelog, Petar. ,,Zenit i hrvatska umjetnost dvadesetih godina: nekoliko aspekata

ustrajnog antagonizma®, Sto godina casopisa Zenit 1921-1926-2021. Zbornik radova [A
Hundred Years of the Zenit Magazine. Collection of Essays], ur. B. Jovi¢, 1. Suboti¢, Galerija
Rima, Institut za knjizevnost i umetnosti, Beograd 2021, str. 193.

4) BbormanoBuh, Ana. ,,O muTamy peanm3ma y ciaukapcTBY Mapka YenebonoBmha®, Mapko

Yenebonosuh, Cpricka akajieMuja Hayka U yMeTHocTH, beorpan 2018, 41-75.
Hutnpano y:
. Munenkosuh, Coduja. Yuemnocm Mapra Yenebonosuha y yemepmoj oeyenuju 20.

sexa, CnomeH-30upka IlaBna besranckor, HoBu Can 2019, ctp. 13.

5) Bogdanovié, Ana. ,.Aleksa Celebonovi¢ i jugoslavenski nastupi na Venecijanskom bijenalu®,

Peristil: ~ zbornik  radova  za  povijest umjetnosti, Vol. 60, No. 1, 2017.
https://doi.org/10.17685/Peristil.60.9
Hutupano y:

. Drazil, Gregor. ,,Zoran Krzisnik’s International Managerial Activities in the 1950s

and early 1960s“, Zbornik Seminara za studije moderne umetnosti Filozofskog fakulteta
Univerziteta u Beogradu, 6p. 18, 2022, str. 96.

= Galjer, Jasna. ,,Uloga Grge Gamulina u kulturnoj politici 1950-ih: prilog
istrazivanju®, Radovi - Zavod za hrvatsku povijest, Vol. 53, br. 2, Zagreb 2021, str. 241-242,
DOI: 10.17234/RadoviZHP.53.23.

= Zgonik, Nadja. ,,JJugoslovanska socialisticna umetnost na ameriSkem trgu. Primer
prodajne galerije Adria Art v New Yorku 1967-1968.“, Journal for the Critique of Science,
Imagination & New Anthropology, Vol. 49, Issue 283, 2021, 30-43.

. Drazil, Gregor. ,,Menedzer da sem? Sem.“: Zoran KrZisnik in zacetki prodiranja
slovenske moderne umetnosti na zahodno likovno prizorisce / ,,Am I a manager? Yes, I am.*:
Zoran Krzisnik and how Slovene modern art first penetrated the western art world, Mednarodni
graficni likovni center, Ljubljana 2020, str. 9; 10; 15.

. Cihorié, Dragan. ,,Ljubo Babi¢ u sarajevskom lzrazu. 1959.“, Zbornik Seminara za
studije moderne umetnosti Filozofskog fakulteta Univerziteta u Beogradu, br. 16, 2020, str. 90.
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6) Bogdanovié, Ana. .Nekoliko razmisljanja o pogledu predmeta u slikarstvu Marka
Celebonoviéa“, Marko Celebonovié, Galerija Rima, Kragujevac 2017, 167—187.
Hutupano y:

] Merenik, Lidija. ,,Ideoloski in estetski modeli realizmov: o srbski umetnosti tridesetih
let”, Na robu. Vizualna umetnost v Kraljevini Jugoslaviji (1929-1941)/ On the Brink. The Visual
Arts in The Kingdom of Yugoslavia (1929-1941), ed. M. Jenko, Modema galerija, Ljubljana
2019, str. 231.

= Milenkovi¢, Sofija. ,,Rani opus Marka Celebonoviéa: 1922—1930% [The early opus of
Marko Celebonovi¢: 1922-1930], Marko Celebonovié: rani opus 1922—1930, Galerija Rima,
Beograd 2018, str. 17.

. Munenkosuh, Coduja. Yuemnocm Mapra Yenebonosuha y yemepmoj oeyenuju 20.

sexa, CnomeH-30upka [lasna bespanckor, Hosu Cag 2019, ctp. 13; 50; 51.

7) Bormanosuh, Ana. ,.3nox06e y JyrocioBeHckoM naBusboHy Ha bujenany y Benenwju (1938-

1990)“, nokropcka aucepranuja, Punozodcku dakynrer, beorpan 2017.
Hutupano y:

. Vukovi¢, Tijana. Regaining the Past. Yugoslav Legacy in the Period of Transition.
The Case of Formal and Alternative Institutions of Art and Culture in Serbia at the End of the
20th and the Beginning of the 21st Century, Faculty of ,,Artes Liberales”, University of Warsaw
Wydawnictwo DiG, Warsaw—Bellerive-sur-Allier 2022, str. 63—-69; 72—73.

8) Bogdanovi¢, Ana. ,,Representing Yugoslavia at the Venice Biennale in 1950 and 1952: a Case
Study on the Relationship between the State and Exhibition Politics®, Art and politics in Europe

in_the modern period: programme and book of abstracts, ed. D. Damjanovié¢, L. Magas
Bilandzi¢, Z. Miklogevié¢, Faculty of Humanities and Social Sciences, Zagreb 2016, 111-112.
Hutnpano y:

. Djokic, Stefana. ,,Cultural Encounters and the Role of Art in Yugoslav-US Relations

1961-1966%, Reinventing Eastern Europe: Imaginaries, ldentities and Transformations, ed. E.
Dogan, Transnational Press London, London 2019, str. 46.

9) BormanoBuh, AHa. ,,O HekonWKO MpoOiieMa MHTEPIPETAIHje SKCOPECUOHW3MA Y BHU3YEIHO]

yMmeTHOCcTH v Cpbuju®. 36opuuk Hapomnor my3seja y beorpany. beorpaa: Haponnu mysej, 2016:
303-320.
Hutnpano y:

. Stankovi¢, Marija. ,,Kandinski, Mici¢ i Zenit — ambivalentan odnos prema tradiciji®,
Sto godina casopisa Zenit 1921-1926-2021. Zbornik radova [ A Hundred Years of the Zenit
Magazine. Collection of Essays], ur. B. Jovi¢, 1. Suboti¢, Galerija Rima, Institut za knjizevnost i

umetnosti, Beograd 2021, str. 111.

= Maprunosuh, Hesena. ,,JoBan bujenuh u ciuka bopba oana u Hohu 'y uejHOM KpyTy
3eHUTH3MA", Sto godina casopisa Zenit 1921-1926-2021. Zbornik radova [ A Hundred Years of
the Zenit Magazine. Collection of Essays], ur. B. Jovi¢, 1. Suboti¢, Galerija Rima, Institut za
knjizevnost i umetnosti, Beograd 2021, ctp. 503.

10) Bogdanovié, Ana, Maria Bremer. ..Expanding the Field of Art History: Entanglements with
Exhibition History*, in: Matica Srpska Journal of Fine Arts, 44, 2016, 249-259.
Hutupano y:

= Radosavljevi¢ Kuzmanovi¢, Natasa. ,,Medialna istrazivanja: proklamacija

eksperimentalne i novomedijske drugosti (Vladan Radovanovi¢ i Leonid Sejka)*, Zbornik
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Seminara za studije moderne umetnosti Filozofskog fakulteta Univerziteta u Beogradu, br. 19,
2023, str. 140. https://doi.org/10.18485/f zsmu.2023.19.10

. Bremer, Maria. ,,Nichtlineare Kunsthistoriografie? Feministische Ausstellungen im
romischen Kontext der 1970er Jahre“, Textes et contextes [En ligne], 17-1, 2022. URL:
http://preo.u-bourgogne.fr/textesetcontextes/index.php?id=3556

11)Bogdanovié¢, Ana M. ,,Umetnicke veze izmedu Beograda i Zagreba na primeru saradnje
izmedu Grupe umetnika i Proljetnog salona (1919-1921)%, Zbornik Narodnog muzeja, XX1/2,
2014, 281-295.
Hutnpano y:

= Cubrilo, Jasmina. ,,Yugoslav: Toponym or Ideology in Miodrag B. Proti¢’s Art-

Historical Systematization of 20th-Century Art / Jugoslovansko: toponim ali ideologija v
umetnostnozgodovinski sistematizaciji umetnosti 20. stoletja v besedilih Miodraga B. Proti¢a®,
Acta Historiae Artis Slovenica, 23(1), 2018, str. 209. https://doi.org/10.3986/ahas.v23i1.7323

= Cubrilo, Jasmina. ,,1968. U Muzeju savremene umetnosti u Beogradu®, Zbornik

Seminara za studije moderne umetnosti Filozofskog fakulteta Univerziteta u Beogradu, br. 14,
2018, str. 59.

12)Bogdanovié¢, Ana ,.Kraljevina Jugoslavija na Bijenalu umetnosti u Veneciji“, Zbornik

Seminara za studije moderne umetnosti, br. 11, 2015, 23-33.
Hutnpano y:

. CramenkoBuh, Anekcanpa. ,,ApXuTeKTypa HallMOHATHUX NaBusboHa Cpouje u
JyrocnaBuje Ha MelyHaponuum m3noxxoama 1900—1941. roqune”, HOKTOpPCKa qucepTaIyja,
dunozodeku axynret, beorpan 2017, ctp. 25; 301; 309.

.....

Hutnpano y:

. Merenik, Lidija. ,,Sekvence secanja. Fragmenti o delu Mrdana Baji¢a“ [Memory
Sequences. Fragments on the work of Mrdan Baji¢], Mrdjan Baji¢: nepouzdani pripovedac
[Mrdjan Baji¢ Unreliable narrator], ur. M. Kari¢, Z. Ratkovi¢, A. Mir¢ié, Muzej savremene
umetnosti, Beograd 2022, str. 33; 60.

] Ratkovi¢, Zaklina. ,,U¢esnik u prizoru: Crtezi Mrdana Baji¢a® [Participant in the
Scene: The Drawings of Mrdjan Baji¢], Mrdjan Baji¢: nepouzdani pripoveda¢ [Mrdjan Baji¢
Unreliable narrator], ur. M. Kari¢, 7. Ratkovié, A. Mir¢ié, Muzej savremene umetnosti, Beograd
2022, str. 92.

. Kari¢, Miroslav. ,,Mrdan Baji¢: Nepouzdrani pripovedac” [Mrdan Baji¢: Unreliable
narrator |, Mrdjan Baji¢: nepouzdani pripoveda¢ [Mrdjan Baji¢: Unreliable narrator]|, ur. M.
Karié, Z. Ratkovi¢, A. Miréi¢, Muzej savremene umetnosti, Beograd 2022, str. 113; 117.

. Vukovi¢, Tijana. Regaining the Past. Yugoslav Legacy in the Period of Transition.
The Case of Formal and Alternative Institutions of Art and Culture in Serbia at the End of the
20th and the Beginning of the 21st Century, Faculty of ,,Artes Liberales”, University of Warsaw
Wydawnictwo DiG, Warsaw—Bellerive-sur-Allier 2022, str. 86; 98; 117.

. Joxanosuh, Munena. Kabunemu uyoeca y ceemy ymemuocmu, ®unozodcku
¢axynret, beorpax 2021, ctp. 201.

MSU katalog

. Kovac, Leonida. Mrdjan Baji¢. Rasprizorujuce transverzale | Disenacting

Transversals, Supervizuelna, Beograd 2018, str. 172, fn. 6.
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V OLIEHA CAMOCTAJIHOCTH Y PALY KAHANJIIATA

Hp Ana Epem je y mepuoay on mpeTxoaHoOTr u30opa y 3Bame oOjaBmia 15 HaydyHHX panoBa y
pedepeHTHUM KaTeropjama: jeqHy HayyHy MoHorpadujy Bogeher HaMoOHAIHOT 3Hauyaja, jeAaH pagy
TeMaTcKkoM 300pHUKY Boxeher wmelyHapomHor 3Hauaja, 1Ba paja y TEMaTCKUM 300pHUIMMA
MehyHaponHOr 3Hadvaja, ABa paja y HAalMOHAIHOM Yacomucy MehyHapoaHOT 3Hauaja, TpH paaa y
TEMaTCKoM 300pHUKY Boaeher HallMOHAJIHOT 3Havaja, Ba paja y TeMaTcKoM 300pHUKY HAallMOHATHOT
3Hauaja, nBa paja y BoaehuM dacomucuMa HAIMOHAJIHOT 3HAa4aja W JBa CAONIUTEHa ca CKyIa
HAIIMOHAJHOT 3Hayaja mTaMIaHa y HeduHH. V3y3eB jeqHOr KoayTOpCKOT HAclloBa, CBH 00jaBJLEHU H
BpPEIHOBaHH PAZOBU Cy Pe3YyJITaTH CaMOCTAJIHOT HayYHOT paja KaHAUJATKUIbE.

VY nocapammeM HaydyHOM pajay KaHAWAATKUEa j€ ca yCIeXOM HCKa3alna 3aBUAaH HHBO
CaMOCTaJIHOCTH, KaKO0 y CHOpPOBOhEHY HCTPaKUBAYKOT pafa KOjU KapakTepHIle MPEeHU3HOCT,
CHUCTEMaTUYHOCT U MOCBENEHOCT OTKpUBaky U TyMadewy NPUMapHUX UCTOPHjCKUX M3BOPA, TAKO U Ha
OCHOBY KOMIIETEHTHOCTH Y MPUMEHH CaBPEMEHHX METOJOJIOIIKUAX MPUCTYNa U 3Hamba HOBE UCTOPH]jeE
YMETHOCTH Y aHAIM3M U KOHTEKCTyaJH3aluju TeMa CBOjUX UCTpakuBama. CaMOCTaIHOCT Y HAyYHOM
pany KaHIUIATKHIGE OrViea ce Mpe CBera y MPHMEHH pPeleBaHTHE W WHOBAaTHBHE METONOJIOTHjE ca
LIUJBEM PEBUAMpama NocTojehnX CTaHOBUINTA MCTOPHje YMETHOCTH U yBOhEHEM HOBHX, MPETXOAHO
HEHCTPAXKCHUX, a PEJICBAHTHUX TeMa UCTpakuBamwa. [lopen HaBeneHOT, KaHAWAATKUIbA je MoKa3aia
CaMOCTAJIHOCT y HayYHOUCTPAKUBAYKOM pajay M Kpo3 pyKoBoleme MPOjeKTHUM 3aJ1alliMa, Kao 1 Kpo3
AHTa)KOBaHk-€ Ha MO3WIMjH M3BPIIHOT ypeIHUKa HaydHOT yacomuca 30opnux Cemunapa 3a cmyouje
Modepue ymemnocmu Qunozogckoe paxynmema Ynusepzumema y beoepaoy.

VI KBAVIUTATUBHU NOKA3ATE/bU HAYYHOTI PAJIA

Kao mTo je mpernusupano y aktyenHoMm [IpaBWIIHMKY O CTHIaKy WCTPaXKMBAYKHX M HAYYHUX
3Bamba, MPHU MUCAkY MU3BEINTaja 32 W300p Y 3BakbEe BUIIM HAYYHH CAPAJHUK, KBAIUTATUBHU TOIAIH
HAyYHOT JIOTIPUHOCA KaHUaTa IPUKa3yjy ce OJ MoYeTKa MPo(eCHOHATHOT aHTAKOBamha KaHAUIaTa
y Hayuu. Y CKJIaJy ca OBUM, MPUKA3aHU CY KBAJIMTATUBHU MOKAa3aTeJbd HAYYHOT AOMpHUHOCca Ap AHE
Epem ox 2014. roaune 10 mucama OBOT M3BEIITaja. YBHUIIOM Y KBAJIUTATUBHE MOKa3aTelbe HAYYHOT
pajga KaHAHJATKUEE UCTHYEMO Ja je& HEHO aHraXOBamke MPUCYTHO Y Pa3iUYUTUM IOJbHMa Koja
noTBphyjy 12 je KBAIMTATHBHU JOMPHHOC Y HAYI[M KOHTUHYHUPAHO TIPUCYTaH.

AHraskoBame V pYKoBohemy HaYYHUM pajioM

Hp Ana Epem je y mepuonmy 2021-2022. romuHe Ouia aHrakoBaHa Ha npojekty Hoeex u
opyuimeo y épeme Kpu3se koju je punancupao dunozodceku dakynrer YHuBep3urera y beorpany kao
PYKOBOJMIIAIL JIBA [IPOjeKTHA 3a/1aTaKa:

1) Uznoocoa pamuux cauxapa (1919) u penpezenmayuja uckycmea Illpeoe ceemckoe pama y

moOdepnoj ymemuocmu y Cpouju (2021, ronune);

2) @omoepaghuje Jepemuje Cmanojesukia (2022. roqune).

PesynTatn 0oBHX NpOjeKTHHX 3ajaTaka MPeICTABJbEHH Cy HAay4YHO] jJaBHOCTH Kpo3 IyONuKauujy y
pedepeHTHO] HAyYHO] TIEPUOUIIN, OJHOCHO 300PHUKY PasioBa.

On 2019. no 2023. romuHe KaHAWIATKUERA j€ aHTOKOBaHA HA MPOjeKTy Ymemmnocm y Cpouju
mpuodecemux zoouna 20. eéexa Matuiie cpricke Kao pyKOBOJHMIIAI TIPOjEKTHOT 3a7atka HM3znoscoena
oenamuocm 1930-ux eoouna y Cpbuju, auju cy pe3yATaTd NPEACTaB/beHU HAa HAYYHHM CKYITOBHMA:
Mebhynaponna Hayuna panuonuna (Un)Mapping Infrastructures: Transnational Perspectives on
Modern Art, 1900-1970 (Yuusepsurer Jyctyc Jlubur, ['mcen, YuuBep3urer y Amcrepaamy Hu
AkajgeMyja JHMKOBHHX yMjeTHocTH y 3arpeOy), Haumonanna Hayyna xkoHgepeHIMja ca
mehynaponnum yuemthem Casa [llymanosuli u esponcku peanusmu usmelly 06a ceemcka pama
(Cnomen-30upka IlaBna bemanckor, HoBu Cax) u Mehynaponna nayuna koHdepenuuja Likovna
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umetnost v Kraljevini Jugoslaviji med obema vojnama (LlankapjeB mom u CIOBEHAYKO IPYIITBO
ucTopuvapa ymeTHoctH, JbyOspana).

Opn 2020. rooguae ap Ana Epem pykoBoau HCTpaKMBAauKUM IPOjEKTOM M3 00JACTH IUTUTAITHE
HCTOpHje yMETHOCTU XpoHonozuja usnacarwa ckyanmype y Cpouju 1945-2000 xoju dbuHancupa
My3sej caBpemene ymerHoctH BojBomude (HoBu Can) w koju je JOCTymaH Ha  allpecH:
https://skulptura-hronologijaizlaganja.rs
Pesynrtatun nctpakuBama HpeAcTaB/beHH ¢y Ha MelyHaponaHoj Hay4uHoj koHdepenuuju Digital Art
History IV — Methods, Practices, Epistemologies (MHCTHTYT 3a TIOBHjeCT yMjeTHOCTH, 3arpe0), u y
TeMaTckoM 300pHUKY Cxynmypa. Cxyanmypa: meouj, memoo, opywmeena npaxca 2, yp. A. Epent u
C. Bykcanosuh (My3ej caBpemene ymernoctu Bojsoaune, Hosu Can 2021).

Harpajae 3a HayYHH paja

Hayunu pan np Ana Epem narpaljes je cneaehnm 3HauajHUM NpU3HABAMA!

= 2021. ronune Ipusnamem Ucupop Lankap koje noxesbyje ClioBeHAYKO APYIITBO
ucropuuapa ymerHoctu (Jby6spana, CroBenuja) 3a ypeqHuke u aytope MmoHorpaduje On the
Brink:  the Visual Arts in the Kingdom of Yugoslavia  (1929-1941)
http://www.suzd.si/nagrade?showall=&start=12

. 2020. romuue Harpagom IlaBne Bacuh 3a w™onorpadwujy Jyeocrasuja na
Beneyujanckom oujenany: xynmypHe noaumuke u noaumuxe usnodxcoe 1938—1990 xkojy
nojesbyje YIpyKeme JIMKOBHUX YMETHHKA MPUMEH-EHUX YMETHOCTH M au3ajHepa CpOuje
http://www.ulupuds.org.rs/NagradelPriznanja Pavle Vasic.htm

= 2017. ronune Harpagom Jlazap Tpudynosuh 3a texct Hexoauxko pasmuwivarea o
noznedy npeomema y cauxapcmey Mapxa Yenebonosuhia y wmoHorpaduju o Mapky
UeneOonosuhy

https://www.keb.org.rs/2018/01/dobitnici-strucnih-nagrada-lazar-trifunovic-i-priznanja-dius-za-2017-
godinu/?script=cir

IIpexaBam-a Mo MO3UBY
Kanmunarkuma je oapxana cieacha npepaBama 1o mo3uBy:
" Casa lllymanosuh — ciuxap koncmpyxmusnoz npucmyna 'y I'anepuju Marture
cpucke, Hosu Cag 13. 11. 2022. rogune
https://www.galerijamaticesrpske.rs/events/sava-sumanovic-slikar-konstruktivnog-pristupa/

" Exhibiting Yugoslav Art at the Venice Biennale (1948—1990): A History of Shifting
Representations na Onesbemy 3a HCTOPHjy yMeTHOCTH Ha Puno3opckom pakynrery
Yuusepsurera y Jbyospanu. IlpenaBame moctynHo Ha https:/youtu.be/oie583DgndU?si=X1Iyk-

X1IUn9pEunFW
IIpenaBame je oxpKaHO y OKBUPY ceMuHapa Art Exhibiting in Slovenia, from the Early 19"

Century to Today xoju Boau nipod. np beru XKeposiy

Yiaancrea y ypehuBauknm 0100puMa HAaYYHHX Yaconuca U 300pHUKA

Hp Ana Epem je og 2020. rogune uian YpegHUIITBAa Hay4yHOT yaconuca 36opuux Cemunapa 3a
cmyouje modepue ymemunocmu Dunozogcroe axynmema Ynusepzumema y bBeoepady Ha MO3UIH]H
n3BpiHN ypeanuk. Yaconuc je 2020. u 2021. 61o kaTeropu3oBaH Kao BoJehn 4acomuc HallMOHATHOT
3Havaja M51, a mo 2022. nobuja Kareropujy HaUMOHAIHOT 4acomuca MelyHapomHor 3Haudaja M24.
Yacommuc je ocTynaH U y eIeKTpOHCKOM dopMaTy Ha: https://www.zsmu.org

On 2023. xkaHOUIATKWKA j€ WIaH peAakiuje Pewnuxa nojmosa JIUKOGHUX YMEMHOCMU U
apxumexmype (u3naBau CpIricka akajeMuja Hayka M YMETHOCTH) 3a 00JacT MOJEpHA U caBpeMeHa
ymetHocT. [lopen HaBenenor, np Ana Epem je jenna ox ypeaHuna 1Ba TeMmarcka 300pHHUKA
HarmoHanHor 3Havaja: A. Epem, C. Bykcanosuh (yp.), Ckyamnypa: meduj, memoo, OpywimeeHa
npaxca 2, My3sej caBpemene ymerHoctu Bojsoamne, HoBu Cax 2021; u A. bormanosuh, C.
Bykcanosuh, Ckyimnypa: meouj, memoo, Opywmeena npakca, My3ej caBpeMeHE YMETHOCTH
BojBoaune, Hosu Cag 2016.
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YiaaHcTBA Y HAVYHUM 000pHMAa KOH(pepeHnuja
Jp Ana Epemn je y3ena ymemha y:

= Hay4qHOM on0opy Melynaponue xondepenumje Art and the State in Modern Central
Europe (18th-21st Century) y opranuzanmju dunozodckor ¢akynrera CBeyuywiuiura y
3arpedy 2021. ronune;

= HayqHOM on6opy Haumonanne Hay4yne koH¢epeHuHja ca MehyHapoaHuM yuemrheM
Casa Illymanosuh u esponcku pearusmu uzmelhy oea ceemcka pama, CIIOMEH-30uUpKa
IlaBma bemanckor, HoBu Cag 2022. rogune.

PeneHsuje HAaVYHUX pajioBa
Hayunu nonpunoc np Axe Epenr ornena ce v y pelieH3upamby HayYHHX MOHOTpadwuja, diaHaka y

HAYYHUM YacOMHCUMA U TEMATCKHUX 300pHHUKA.

Penensupana je aBe HayuHe MOHOTpadje HAIMOHATHOT 3HaYaja:
. JI. Mepenuk, J. Hdenerpu, M. BopheBuh, Muropao bama Muxaunosuhi, I'anepuja
Puma, Kparyjesar 2023.
. J. UyOpwuno, Josan Kpamoxeun: cmyouja o jeOHOM MOOeLy [y20CI08EHCKO2
mooepuuzma, ®onnanuja Byjuuuh konexmuje, beorpan 2021.

Penensupana je temarcku 300pHHK HanuoHanmHor 3Hauaja: JI. Mepenuk, U. Boposzan (yp.),
Emanyunayuja éc mpaouyuonanuzam: bema Byxanosuh u nym xa mooepuoj cauyu, My3sej rpana
Beorpana, beorpan 2022.

Kanmunarkuma je u jeHa oJ1 perieH3eHara 300pHuKa pajoBa ca MehyHapoaHe KoHpepeHiuje M.
[Ipocen, J. Jumkosuh (yp.), Ymemnocm u nayka y npumenu: uckycmeo u uzuja. 300pHuk paoosa ca
llpyee mehynapooune rongepenyuje @axynrmema npumersenux ymemuocmu y beocpady SmartArt
2021, YHuBep3uTeTa yMeTHOCTH, beorpan 2022.

Penensupana je Hay4He TekcToBe y ciaenehuM yaconucuma:
. 360opuux Mamuye cpncke 3a iukogue ymemuocmu (M23)
. Zivot umjetnosti (SCI lista)
. 360opuux padosa Dunozopcroe ghaxyrmema y Hpuwmunu (M23)
. Peristil: zbornik radova za povijest umjetnosti (M23)
. 360opuux Cemunapa 3a cmyouje mooepre ymemuocmu Punosogckoe gpaxyimema
Yuueepzumema y beoepaody (M24)
= 360opuux Hapoonoe myzeja (M51)
. 360opuux Myseja npumersene ymemunocmu (M51).

ITopen HaBeAeHOT, KaHAWIATKHUIbA je OMIa pEIeH3eHT Karanora wusnoxou: E. Branyiia,
Haoesicoa be3 boje. Lpmeoicu uz ronexyuje Hapoowoe myseja Cpoéuje, Hapomuu myszej CpoOuje,
Beorpax 2023; I1. buauh, Ymemnuuxa dena 30paska Bajacuha u Xenenwe lllunex U3 Konexyuje
Myseja I'pada beoepaoa, My3ej Tpana beorpana, beorpan 2021; W. Casuh, I1. Buauh, 4360p cruxa
u3 ymemunuuxe Konexyuje Myseja epada beoepada, Mysej tpana beorpana, beorpan 2021; Jenena
OrmanoBuh, Ilepyenyuje. scena no mepu opywmsa?, I'anepuja Marune cpncke, Hou Cax 2018.

YJIaHCTBO V HAVYHO-CTPYYHHUM APYIITBMMA M V CTPYYHUM KOMHCHjaMa

Hp Ana Epem je on 2020. rogune je akTuBHH wiaH MelyHapoaHor caBera myseja ICOM
(orpanak y Cpb6uju), a on 2012. roaune je wian MehyHapomHor yapyskerma JIMKOBHUX KpHUTHYapa
AICA, cexnuja CpOwuja.

VY nepuoay 2021-2022. ronune Ouina je wian CtpydHor caBera 3a HacTyn Pemybnuke Cpbuje Ha
59. bujenany ymernoctu y Beneuuju 2022. ronuHe koju umeHyje MunucTapcTBO Kyarype, a 2018.
rogune wian Komucuje MunucrtapctBa kyntype u uadopmucama PC 3a mpennarame mporpama 3a
Kynrypao-unpopmarusau nenrap Cp6uje y Ilapusy. Og 2021. mo 2023. roauHe Bpmu (QyHKIHjY
ynana Casera CalloHa caBpeMeHEe NpUMEHEHE YMETHOCTH Myseja NpUMEHmEeHE YMETHOCTH Y

15



Beorpany. Kao mpencraBauk Opemema 3a UcCTOpHjy yMeTHOcTH Duiozodekor dakynrera y
Beorpany Ouna je unan Ympasror oxbopa CrnomeH-30upke [laBma bessanckor y HoBom Cany on
2019. no 2021. ronune. Ynan je xupuja 3a Harpagy Jlazap Tpudynosuh 3a mepuon 2021-2023.
roauHe, Kao u xxupuja Harpane 3a mnane ymernuke Jumumpuje bawuhesuh Maneenoc (2015-2017).
buna je uman Casera ['anepuje Komapuese 3anmyxxOune y beorpangy (2018-2021) u uman CaBera
I'anepuje Joma ommagune y beorpany (2013-2018). [Topen HaBeneHor, KaHAUAATKHIbA je Onta yiaH
TUMa KOjH je MpuIpeMao marepujaie 3a akpeautannjy ®dunozodekor daxynrera HUO 3a mepuon
2024-2028. roguse.

JlompHuHOC pa3Bojy HAVKe V 3eM/bH

Opn mouetka pana Ha Punozodpckom dakynrtery y beorpaay np Ana Epemn je ykibyueHna y pan Ha

MPOjeKTHMa 4YWjy peanu3anujy je ¢uHaHcupaso MHUHHCTapCTBO NPOCBETE, HAYKE M TEXHOJOLIKOT
pasBoja Perryomuke Cpouje: Cpncka ymemuocm y 20. gexy: nayuonanto u Eepona (6poj 177013) ox
2014. no 2020. rogune, a ox 2020. roguHe Ha npojekty Opoj 451-03-47/2023-01/200163 guju je
Hocunan Ounozodceku paxkynrer Yausep3urera y beorpany. Kako je u panuje HaBeneHo, y mepuony
2019-2023. roauHe je aHTa)XOBaHA Ha TPOjeKTy Ymemnocm y Cpouju mpudecemux 2oouna 20. éexa
Marune cprcke Kao pyKOBOAWJIALl MpojeKTHOr 3anaTka WznoxOena genmatHoct 1930-ux romuHa y
CpOuju. Y nepuoay 2021-2022. ronune Ouna je aHra)xoBaHa Kao UCTpaKUBau Ha MPOjeKTy Hosex u
Opywmao y gpeme Kpuze Koju je punancupao ®unozodeku dakynrer Yausepsurera y beorpangy kao
pykoBoauial Apa npojektHa 3amatka. Onx 2020. roguHe pyKOBOIM HCTPAKMBAUYKUM IPOJEKTOM M3
00nacTH MUTHTAIHE WCTOPUjE YMETHOCTH XPOHOJIOTHja m3narama ckyimnrype y Cpouju 1945-2000
Koju (puHancupa Mysej caBpemere ymerHocT Bojsoaune (Hosu Can).
Pesyntatn Hay4HOMCTpaXHBAa4yKOT paja MPOUCTEKIM W3 HABEACHUX TMpojeKaTa INpPEeACTaBibajy
3HaYajaH M penpe3eHTaTHBaH HAay4YHH AONPHHOC y obimactu uctopuje ymetHoctd 20. Beka W y
HajBehoj Mepu ce omHOCe Ha HEUCTpPaKEHE WJIM HEIOBOJHHO HCTpaxkeHe (eHoMeHe y nomahoj
ucropuorpaduji, Kao MTO je HUCTOpUja H3I0KOCHHX NPAaKCH Ha HEKaJaIlEM jYTOCIOBEHCKOM
MpoCTOpy, cauKapcTBo MehyparHor nepuona y CpOuju U HCTOpPHja MOJAEPHE CKYJITYpE Y CPIICKO]
YMETHOCTH.

Kanannatkrma je aHra)koBaHa y MPOMOLIM]H HAYYHOHCTPAXXHBAYKOT paTa y 3eMJbU Kpo3 yuenihe
Ha HAYYHUM CKYTOBHMa U IMyOJIMKOBam-¢ HAYYHUX PasioBa, Kao M Kpo3 ydenihe Ha NpeacTaBbambuMa
HayYHHX pe3yiaTara Kpo3 OpraHM30BaHE MPOMOLMje HaMEHmEHE IIUPOj jaBHOCTH H  KpO3
KOHTHHYUpaHy capaamy ca meaujuma. Kpos aHraxoBame y mnpupehuBamy H310KOHM YMETHOCTH
Takohe aKTHBHO JieNyje Y JOMEHY MPOMOILMje pe3yiTara HayYHOUCTPAKUBAYKOT pana. AyTopka je
u3nox0ou: Ancmpaxmuu nejzasc 2.0 (I'anepuja Kynrypuor nentpa beorpama 2022), xo-ayTopka
uznox0e Mapxo Yenebonosuh: pempocnexmusa, I'anepuja Cpricke akagemuje HayKa U YMETHOCTH,
Beorpan (2018-2019), a 6una je u acucTeHT KoMecapa U KycTtoca u3noxoe y IlaBussony PemyOmke
CpOuje na bujenany y Benenuju (2014-2015).

Hdp Amna Epem aHraxoBaHa je y OOMEHY HHTEpP-CEKTOPCKOT IIOBE3MBama HAyKe HCTOpPHUje
YMETHOCTH U My3ejckux uHctutyuwja. Om 2016. rogmHe y capanmu ca My3ejoM caBpeMmeHe
ymetHocTH BojBogune u3 Hosor Cama ypelyje miardopMmy 3a UCTpakuBambe MOJCPHE CKYJNType
Ckyrnmypa: meduj, memoo, OpywmeeHa npaxca Koja je 10 caja opraHu3oBajia jeHy KoH(pepeHIH]jy
u myOnuKoBana ABa 300pHHMKa pagoBa (2016. u 2021) y Kojuma Cy y4ecTBOBaJM HCTPaKHUBAUU U
crpyumanu u3 Cpouje u peruona. [lopen oBora, ox 2019. roauHe y capaiibu ca HCTUM MY3€jOM Kao
PYKOBOIMIIAILl pealn3yje HCTPAKUBAYKK IPOjeKaT AWUTHTAIHE HCTOpPUje YMETHOCTH XpoHonozuja
uznaeara ckyanmype y Cpouju 1945—2000. llopen HaBeJeHOT, KaHIUAATKHBA capalyje ca Ipyrum
WHCTUTYLMjaMa KyAType Y 3eMibH, onyT ['anepuje Maruue cprncke y HoBom Cany, I"'anepuje Cprcke
akajzeMuje Hayka U ymeTHocTH y beorpany, Criomen-36upke [laBna bessanckor y HoBom Cany kao
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ayTopka MOHOTrpa)CcKuX MmyOJiMKaluja U HAyYHHX TEKCTOBAa Y TEMAaTCKUM 300pHHLMMA KOje H31ajy
OBE MHCTUTYLIH]E.
Mehynapoana capaama

Hp Amna Epem je xao CHobHU capaJHUK Ouia aHTakoBaHa Ha Mel)yHapOoIHUM HayYHUM
npojextuma: Peripheral Expressionisms. Artistic Networks and Cultural Exchange between Germany
and its Eastern Neighbours in the Context of the European Avant-garde, Jacobs University, Bpemen,
Hemauka, pykoBonunan: npod. np. Mzaden Bunme (Isabel Wiinsche) 2017-18. roaune; Art in the
Periphery of the Centre, KIM Innovation Incubator, Leuphana University, JluneOypr, Hemauxka,
pykoBogmnail: npod. nap Ynd Byremur (Ulf Wuggenig) 2016. romune; @parnyycku ymjeyaju Ha
yMjemHocm U apxumexkmypy cpeore u jyeocumoune Eypone 20-ux u 30-ux eoduna 20. cmosmeha,
WHctuTy 3a moBuject ymjeTHocTH, 3arpe0, pykosoxmnain: mnpod. ap Jbumana Konemnuk 2014.
TOMHE.

Kpo3 ypeanumuku pax y HaydHoMm dacomucy 30oprux Cemunapa 3a cmyouje mooepue
ymemnocmu Dunozogckoe axynmema Ynusepsumema y beocpady KaHIUIATKUBbA JIONPUHOCH
WHTEpPHALMOHAM3AMjH HAY4YHOT paja y 3eMJbM KpO3 pa3Boj capallbe ca HCTpaXUBaunMa W3
peNeBaHTHUX HAay4YHUX HHCTUTYLHja, MonmyT LleHTpamHOr MHCTHTYTa 3a HCTOPH]Y YMETHOCTH M3
Munxena, Mactutyra Makc Ilnank — bubnmoreke Xepnujana y Pumy, MHctuTyTa 32 nctopujy
yMeTHOCTH YHuBep3uTera y Bapmasu, MacTuTyTa 32 ucropujy ymerHoctu y 3arpedy, ®unozodckor
¢akynrera y JbyOspanu u ap.

Jenan on mokaszaTesba KOHTHHYHpaHe capaime ca Koimerama ca Opnesbema 3a HCTOPHjY
ymetHocTH Puito3odekor pakynrera y 3arpedy je ’BeHO WIAHCTBO Y HaydHOM o100py MehyHnapoane
koHpepenuuje Art and the State in Modern Central Europe (18th—21st Century) y opraHuzalyju
dunozodekor pakynrera CeyunnumTa y 3arpedy 2021. rogune. Y mocajaiimboj HaAyYHO] KapHjepH
y3eina je yuemrha Ha 16 mel)yHapoJHUX HayYHHMX CKYIOBA M PaJHOHHLA.

VY capagmu ca npod. ap Ypcynom Lltpedene (LleHTpanHu HHCTUTYT 3a UCTOPHj]Y YMETHOCTU Y
MunxeHny W YHUBEp3UTeT yMeTHOCTH Yy bpanymBajry) np Ana Epem opranmsyje melhynapoany
pamuonuny Figures of Emancipation: New Perspectives on Modern Sculpture and Gender in 20th
Century in Dialogue xoja he ce 16-18. noBemOpa 2023. rogmne oapxkatu Ha Punozopckom
¢daxynrery y beorpany. (IlotBpaa o oapkaBamwy paAlOHULE Y IPHUIIOTY)

VII OIIEHA YCHEIIHOCTH Y PYKOBOBEHY HAYYHUM PAJIOM

Ha ocHoBy pykoBohema MpOjeKTHHM 3ajalliMa y AOCaJalllibeM AaHraKoBalby Ha HAay4YHUM
MPOjeKTHMa, KOjU Cy AETajbHO MPEICTaBJbEHH y ey H3BEIlTaja AHra:koBame y pPyKoBohemy
HaydyHuM pagoMm (ctp. 13-14), ka0 U Ha OCHOBY pe3yliTara KOjU Cy MPOHCTEKIM W3 HaBEIACHUX
aHTaKOBama, a 00jaBJbEHU Cy Yy PEMPE3eHTATUBHUM HAayYHHM IyOJHKalWjamMa W MpelCTaBJbeHH Ha
HayYHHM CKYIOBMMa y 3eMJbH M WHOCTpaHCTBY, Ap AHa Epem je mokasana ycmex y pykoBohemwy
HaYYHHM PajoM, IITO MOTBPhyjy W Harpaje Koje je noOuiaa 3a HaydHU pall, Ka0 U BEHO aHTaKOBAIbE
Ha MO3MIIMjU PEleH3eHTa 3a Hay4uHe MOHOTpaduje 1 paaoBe.
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VIII KBAHTUTATUBHA OINEHA KAHANJTATOBUX HAYYHUX PE3VJITATA

KBaHTHTaTHBHA OllcHA HAYYHUX pe3yJTara KaHIAHJIATKHUE-C MOXKE CE MPETICIHO W3Pa3uTH, a Y
cknany c IlpasuirHuxom ©O HNOCWMYNKY, HAYUMHY 6PeOHO8aFa U KEAHMUMAMUBHOM UCKA3UBAY
HAYYHOUCIPANCUBAYKUX pe3yimama ucmpaxicueaua, cneaehom tademaom:

O3Haka rpyne Bpoj panosa BpennocT naaukaropa VYkynHa

BpPEIHOCT
M13 1 7 7
M14 2 5 10
M24 2 4 8
M298 2 1 2
M34 3 0,5 1,5
M4l 1 9 9
M44 3 3 9
M45 2 L5 3
M49 1 1 1
M51 1 3 3
M55 2 1 2
M56 1 0,5 0,5
Mé63 2 1 2
Mo64 2 0,5 1

YkynHo: 59

[locturHyTn pesyiTraTd y MOTIYHOCTH (TI0 BPEIHOCTH M CTPYKTYpH) UCIYHaBajy M HaAMAIlyjy
Munumanne keanmumamueHu 3axmesu 3a CMUYArbe NOJEOUHAYHUX HAYYHUX 36Arba:

[TotrpebHo je na kanmuaaTuMa HajMame XX MOoeHa,
Koju Tpeba na mpunaiajy cienehum kareropujama:
Heomxonxo OctBapeHo
XX=
Bumm nayuynn VYkynHo 50 59
capaJHUK M10+M20+M31+M32+M33+M41+M4

2+M43+M44+M45+M51+M52
+M53+M54+M61 40 49
M11+M12+M13+M14+M21+M22+M2 30 34
3+M24+M31+M41+M42
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IX JEJATHOCT Y OBPASOBABLY U DOPMUPAY HAYYHUX KA/IPOBA

Opn 2013. ronvHe KaHAWIATKHUEA YYECTBYjE Kao capaJHHIlA Y U3BOhemy HacTaBe HA OCHOBHUM H
Mactep cryarjama Ha CeMuHapy 3a cTyauje MoaepHe ymMeTHocTH Ofeiberma 3a HCTOPHjY YMETHOCTH
dunozodekor dakynrera YHuBep3urera y beorpamy Ha mpenmMeruma: Hacranak u pasBoj paHe
MoJepHe yMeTHOCTH, McTopHja W Teopuja aBaHTapaud M HeOaBaHTapau, YMeTHOcT mocie 1945:
MoJepHa U mocTMojiepHa, Cpricka yMETHOCT M Bu3yenHa Kyntypa y 20. Beky, OCHOBH yMETHOCTH U
BU3YyeITHE KYJAType HOBOT U MOJAEpHOT 100a, Metononoruja uctopuje Mmonepue ymernoctu. Ox 2020.
TOAMHE Y4YeCTBYje y M3BOherby HacTaBe M Ha JOKTOPCKUM CTyIMjaMa Ha mpeaMmery MeTonoJomke
OCHOBE JIOKTOPCKUX CTyauja uctopuje ymernoctu. On 2021. roguHe je Kao mpenaBay akpeAnTOBaHA
3a u3Boleme HacTaBe Ha MacTep akageMCKUM CTyIujamMa HCTOpHje yMeTHoOcTH (mpeamer Mnaeje u
TOKOBH MOJICpHE CKyJINType) U Ha JIOKTOPCKUM aKajgeMCKUM CTyAHjaMa HCTOPHje YMETHOCTH
(mpenmet Ctyauje MOJepHE U caBpeMeHe YMETHOCTH 2).

Hp Ana Epem yuecTByje y KoMucHjama 3a OJ0paHy JOKTOPCKUX AHMCEPTaldja, MacTep |
3aBpiIHUX pagoBa Ha dunozopckom dakynrery y beorpamy. Unanuna je xomucHje 3a OIEHY H
onOpaHy mAokTopcke aucepranuje Cnomen-napk Kpaeyjesauku okmobap u MeMopujairia ymemuocm y
Cpbuju nocne [pyeoe ceemckoz pama xaunuaatkumbe Katapune Mutposuh (moTBpaa y mpuiory).
VYdecTBOBaNa je M y KOMHCHjaMa 3a OLIEHY HayyHe 3aCHOBaHOCTH TeMe IeT JOKTOPCKUX AMCEpTallHnja,
u 10: Kpumuuka ucmopuja opeanuzoganoe pomoamamepusma Kao oKGUpa UHCTMUMYYUOHATUZAYUje
domoepagpuje y Cpobuju nocne 1946. cooune kanmumara Muxauna BacuiweBuha (2021. romune),
Hcmopuja npoyeca necumumayuje u meopujcke UHCMUMYYUOHATU3AYUje MEKCMA KAo meouja y
suzyennoj ymemuocmu y Cpouju y nepuody 00 1969. oo 1989. kannunara CreBana Bykosuha (2021.
roaune), 3adapcka epyna u reHo Oenogarve 1947-1950 kanmunatkumbe Hartame PangocasibeBuh
Ky3manoruh (2022. rogune), Ynompeba mexcmuia y emMuHuCmuukum yMemHUYKUM NpaKcama y
CAJl (1960-1990) xanmunatkume Jlee LlBerxoBuh (2022. romune) u Ciauxapcmeo mpudecemux
eoouna XX eexa y Cpouju - oomunayuja noaumuxe u yMemHuuKku KoHmpazoeop KaHnnupaata Byka
Hammanosuha (2023. ronune). (ITotepae y mpumnory)

[Mopen naBenenor ap Ana Epem je on 2018. roguHe MeHTOpKa Ha TIpojeKTy Mumepakyuja Koju
omoryhaBa capammy usMelly cTyaeHara ucropuje ymeTHoctu ca @Dunozodckor daxyarera y
Beorpany ca crynentuma dakynrera TUKOBHUX YMETHOCTH y beorpaga n AkaieMuje yMETHOCTH U3
Bbama Jlyke u peanmsyje ce Kpo3 H3JI0KOEHE IMPOjeKTe CTyAeHaTa OBHUX (haKkylnTeTa Ha TOAUIIBEM
HUBOY.

X 3AK/bYYAK - OneHa o HCNymheHOCTH YCJI0BA

Hp Ana Epem, nzabpana y 3Bambe HayyHu capagHuk 27. mapra 2019. romuHe, je Ha OCHOBY
OCTBapeHHUX pe3yiTaTa HaydHOUCTPAKUBAYKOT paja CTEKIJa YCIIOBE 3a M300p y 3Bame BHUIIM HayYHH
capaJHUK IponucaHe [IpasuiHukoM O HNOCMYNKY, HAYUHY B6PEOHO6AFA U KEAHMUMAMUBHOM
UCKA3UBAFY  HAYYHOUCMPAdICUBAUKUX pesyimama ucmpadcusaya. HakoH mpernena u aHanuse
Marepyjana Koju ce OTHOCHM Ha pe3ylTare HayYHOHMCTpaXMBaukor paga Ap Ane Epem, menor
aHTa)KOBama, JOMPHUHOCA U yTUIaja Y HAyYHO] 3ajeIHUIIN, KA0 U HAa OCHOBY KOHTHHYMpaHOT npahema
HAyYHOUCTPAKUBAYKOT paja M ycaBpllaBamba KaHAUJATKUEE Y IPETXOIHOM HEpHOLY, CMaTpaMo Jia je
el n30op y 3Bame BUIIM HAYYHU CAPAJIHUK ompasnaHo.

Hp Amna Epem je y mepuoAy on CTHLAWma 3Bakba HAaydYHH CapaJHUK OCTBapHWja 3HauajaH U
penpe3eHTaTHBaH HAay4YHH JONpUHOC y obmactu wuctopuje ymetHoctn 20. Beka. Pesynrare
CHUCTEMaTHYHOT M MPELUU3HOT HCTPAXKMBAYKOI paja 00jaBuia je y HaydyHOj MoHorpaduju u Behem
Opojy mpujora Koju cy HyOnukoBaHM y aoMahuM M MelhyHapomZHUM TeMaTrcKuM 300pHHLIKMA,

19



VIJIEIHUM HalMOHAJIHUM YacolMcuMa M 300pHHIMMA ca HAayYHHX CKyIOBa, T€ NpelIcTaBUja Ha
BeNMKOM Opojy MehyHaponHux xoHdepenuuja. Mehy oOjaBibeHnM pesyntaruma moceOHO ce MCTHYE
HayyHa MOHOTpaduja o jyrocJOBEeHCKHM HacTynuMma Ha BeHeuujaHckoM OWjeHally Koja MpeAcTaBiba
MUOHUPCKO UCTPAKUBAE Y 00JIaCTH UCTOPHj€ YMETHHUKUX U3JI0KOU Ha jYTOCIOBEHCKOM MPOCTOPY Y
nomahoj W permoHanHO] HAayld yYTEMEJHEHOT Ha CaBPEMEHOM METOOJOIIKOM MPHUCTYIY, a Koja je
Harpaljena peneBaHTHOM cTpyuHoM Harpagom IlaBne Bacuh. OctBapenn pesyaratu
HAyYHOUCTPOKUBAYKOT paja KaHAWAATKUEE TEMEJbe €€ Ha HUCHPIHHOM M CHCTEMaTHYHOM
WUCTPXUBAYKOM TMPHUCTYIy aHAIW3W HCTOPHJCKHX H3BOpPa M HUXOBO] KOHTEKCTyaju3aluja ca
CaBPEMEHHX TEOPHjCKUX U METOMOJOIIKUX CTaHOBMIITA UCTOpUje yMeTHOCTH. HayuHu pax ap Ane
Eper je Temarcku MHOBAaTHBaH M JOHOCH HOBE (akrorpadcke YHIEHHUIE, IITO ra KBATUPHUKYje Kao
Ba)kaH JONPUHOC Hay4HO] UcToprorpaduju. [lopen peneBaHTHOCTH HAYYHHUX pE3yiTaTa, 10CaJallbH
JONPUHOC KAaHIWAATKUEE OJHOCH C€ W Ha AaHraXoBamkbe Yy JOMEHY capaimke ca HaydHUM
WHCTUTYLMjaMa U UCTPaKUBAYMMa y 3€MJbM U HWHOCTPAHCTBY, KA0 M Ha KOHTUHYUpPaHY YCIICLIHY
capaamy ca BogehuM MHCTUTyLHjaMa KyIType Y 3eMJbH.

IIpeanor Hayunom Behy 3a omnyumBame: Mmajyhu naBenmeno y Buay, Kommucuja nonocu
3aKJbydaK Ja Cy HCIYHEHH CBH 3aKOHCKH TNPEIBUHEHH YCIOBH M Ca 33J0BOJHCTBOM MpPEAJIaKe
HacraBno-nayunom Behy ®dunozodcekor daxynrera y beorpany aa mpuxsartu mpeajor 3a u30op mp
Amne Epem, nokTopa Hayka ucTopHje yMeTHOCTH, Y 3Batbe BULLIM HAYUYHU CAPATHUK.

¥ Beorpany, 02.10. 2023. ronune

KOMUCHIJA

Hp Jlunuja Mepenuk, penoBHu mipodecop,
VYuausep3uret y beorpany — ®unozodcku gaxynrer
[Ipeacennuk komucuje

Hp Cumona Yynuh, pegoBau mpodecop,
VYuausep3uret y beorpany — ®unozodcku gaxynrer

Jp Mapra Bykortuh Jlazap, penosau npodecop,
Ounozodcekn dpakynrer Yausepsutera y lpumtuan
ca npuBpeMeHuM ceauireM y KocoBckoj MuTtposunu
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