Oobpazau 4 I'
I TPYIHAIIMJA JPYIITBEHO-XYMAHUCTUYKUX HAYKA

| - O KOHKYPCY

Hasus ¢axynrera: Yuusep3urter y beorpany — ®uno3opeku pakyarer

V3ka Hay4Ha, OJHOCHO yMeTHHYKa oOnacT: McTopuja IMKOBHUX YMETHOCTH M apXUTEKTYpe
Bpoj xauaunara koju ce 6upajy: 1

Bbpoj npujaBisennx xkanauaata: 1

VmeHa npujaBbeHUX KaHIUAATA!

1 Munan IHonaguh.

Il - O KAHIUJIATHMA

1) - OcHoBHH OHoOTpadgcKu MoAANHN

- Nme, cpenmwe ume u npeszume: Musnan M. Ilonaguh

- latym n mecto pohema: 15.08.1979, Hosu I1azap, Cpouja

- YcraHoBa rje je 3arnocieH: YHuBep3uteT y beorpany — ®uiio3odcekn pakyarer

- 3Bame/panHo MecTo: Banpennu npodecop

- Hayuna, ogHocHO ymetHHuKa obnact: McTopHja JHKOBHMX YMETHOCTH W AaPXHTEKTYype

2) - Ctpyuna 6uorpadmuja, TMILUIOME H 3Bamba

Ocnosne cmyouje:

- Ha3uB yctanose: YHuBep3uTer y Beorpany — ®@uiosodeku paxkynrer

- Mecto u roauHa 3aspiierka: beorpan, 2009.

Macmep:

- Ha3uB yctanose: YHuBep3uTer y beorpany — ®@uinosodeku paxynrer

- Mecto u roauHa 3aspiierka: beorpan, 2009.

- V3ka Hay4Ha, OJJHOCHO yMeTHHYKa oOnact: McTopuja IMKOBHAX YMETHOCTH M apXUTEKTYpe
Maeucmepujym:

- Hazus ycranose: /

- Mecro u roauHa 3aBpiueTka: /

- Vka Hay4Ha, OHOCHO YMETHHYKa o0nacT: /

4]0Km0g2am:

- Ha3uB yctanose: YHuBep3uTer y beorpany — ®@uinosodeku paxkynrer

- Mecto u ronuna onbpaue: beorpan, 2011.

- Hacnos nuceptanyje: I palerse namhera: npocmopno-mwemopujcku cucmem my3eoiouike 6peoHoCHU.
Cnyuaj My3seja caspemene ymemuocmu 'y beozpady

- V3ka Hay4Ha, OJJHOCHO yMeTHHYKa oOnact: McTopuja IMKOBHIX YMETHOCTH M apXUTEKTYpe

Hocadawmwu u360pu y HacmasHa u HAy4Ha 36arba.
- HerpaxunBau-npunpasnuk 21.05.2010.

- Hayunu capagaux 29.05.2013.

- Baunpeanu npodecop 25.10.2016.

3) Ucnymenu yciaoBu 3a u3oop y 3sambe PEJJOBHU ITPOP®ECOP



OBABE3HMU YCJIOBH:

(3a0KpyorcUumu UCnYreH yCio8 3d 38aibe ) Koje ce bupa)

oleHa / Opoj roqMHAa PagHOT MCKYCTBa

[IpuctynmHO TpemaBame W3 00JacTH 3a KOjy ce Ompa, MO3UTHBHO
OLICEbEHO O] CTPaHEe BHCOKOIIIKOJICKE YCTAHOBE

[

Ilo3uTUBHA oOlleHAa NeaaroumKor paiza 'y CTYACHTCKHM
AHKETaMa TOKOM ICJOKYITHOI MPETX0AHOr l/l360pl-[01" nepuoaa

4.8/10

[e8)

I/ICKyCTBO Y nejaromrkomM paay ca CTyaeHTuMa

4.8/10

(3a0KpysrcUumu UCnyreH yCios 3d 38arve y Koje ce bupa)

Bpoj menTopcTBa / yyemrha y koMucuju
u ap.

I~

Pe3y.11TaTn y pa3Bij HAYYHOHACTABHOI MOoAMJIaTKa

VY neproxy HakOH n300pa y 3Bame
BaHpEIHOT mpodecopa, KaHAUAAT je 1o
MEHTOp Ha M3pajy jeAHe o0pameHe
JIOKTOPCKE AUCPETAIHje, T MEHTOP
YeTHPH JOKTOPCKE IHCEPTaIHje Yrja Cy
TeMe 0H00pEeHE U TPEHYTHO Cy y U3PaLIH.
ITopen Tora, KaHAUAAT je OMO WIaH MIECT
KOMHCH]ja 3a 0I0paHy TOKTOPCKUX
JcepTanyja.

Kangunar je Omo mucarn pedepara u 4wia
KOMHCH]ja 3a n300p y HAy9YHO/HACTaBHO
3Bab¢ YeTBOPO KOJIETa 3alI0CICHUX Ha
®dunozopckom Pakynrery y beorpany: mp
Munnne boxxuh Mapojesuh (HaydaH
capanuuk 2016; mouent 2017), np Huxone
Kpcrosuha (monent, 2017), np Munene
JokanoBuh (uctpaxuBad-capamauk, 2017;
Hay4HHU capanHuk 2018) u mp Mapuje
Bophesuh (McTpakuBau-IpUNPaBHUK,
2018; mayunu capagauk 2020).

(&3]

Yyemhe y komMucuju 3a oaGpaHy TpH 3aBpHIHA pajaa Ha
aKa/IeMCKHM CHENUjaTuCTHYKIM, OHOCHO MAacTep CTyAujamMa

Kao menTop:

1 Mwmna Tomuh, On ‘Teatpa cBera’ 110
‘TOTaJTHOT My3€eja’ — pa3Boj ujaeje o
‘cBeoOyxBaTHOCTH Y My3eosoruju, 2020
(YauepsureT y beorpamy, ®unoszodcku
¢dakynret, Onepeme 3a UICTOPH]Y
YMETHOCTH, MacTep)

2.Wcupnopa [parnuesuh, AHTHMY3€jCKU
MTOKpeTH u3Mel)y My3e0JI0IIKUX TeopHrja u
aHapxucTHIkux unueja, 2020 (YHuBep3uteT
y beorpany, @unozodcku daxynrer,




Opesberse 3a UCTOPHjY YMETHOCTH,
Mmacrep)

3.Jenena Josanosuh, OcuuBame My3eja
HaWBHE U MapruHaigHe yMeTHocTH, 2019
(Yuusepsurer y beorpany, ®unosodckn
¢axynret, Onespemne 3a UCTOPH]jY
YMETHOCTH, MacTep)

4.Ana Kpnusanns, Ksura kao My3sejcku
IIPEAMET: MOJIENHN 3aCTUTE, HCTPAKHUBAIHA
u npe3eHToBama, 2019 (YHuBep3urer y
Beorpany, ®unozodcku paxynrer,
Opnesbeme 3a UCTOPHjY YMETHOCTH,
Mmacrep)

5.Tamapa Omeposuh, HTEpnperanyja
GamtiHe y Busieo urpama, 2018
(Yuusepsuret y beorpany, ®unozodcku
¢axynrer, Onespeme 3a HCTOPH]jY
YMETHOCTH, MacTep)

6.Mapuja Crankosuh, Ox poro-andyma 1o
MYy3€jCKOT Impeamerta: Amoym ca
¢dororpadujama u3 KUBOTA MMOHUPA U3
apxuBa My3eja Jyrocnasuje, 2017
(Yuusepsuret y beorpany, ®unosodcku
¢dakynret, Oneibeme 3a HCTOPH]Y
YMETHOCTH, MacTep)

7.I'opmana Munanosuh, Cultural Heritage
in a Function of Creating Identity of Local
Community. Case Study: Golubinci Village
/ KynrypHo Hacnehe y pyHKImju
Kpenpama WASHTUTETa JIOKAJTHE 3ajeTHHIIE.
Crymmja cirydaja: ceno ['omyounrm, 2016.
(YuuBep3urer ymerHoctn y beorpany,
KynrypHa monutika 1 MEHalIMEHT,
Macrep)

Kao unan xommucnje:

1.Ana HoBakosuh, TeaTapcke gopme
My3ejcke uHTepnperanyje. Ctyamja
ciydaja: Haponau mysej Basseso, 2020
(merTOp: mou. np Hukoma Kpcrosuh,
VYausep3utet y beorpany, ®unozodckn
¢axynret, Onesbeme 3a UCTOPH]Y
YMETHOCTH, MacTep)

2.Karapuna Houran, Ynorpeba nojMOBHUX
1apoBa y UCTOPHUjH U TEOPUjU YMjETHOCTH:
HayKa 10 IpUHLUIY Te3e U aHTurese, 2020
(menTop: ipod. ap IIpenpar parojesuh,
VYuusepauter y beorpany, ®unozodpcku
¢axynrer, Onespere 3a UCTOPHjY




YMETHOCTH, MacTep)

3.bojana [TaBnouh, lokymenrapau Gpuam
0 YMETHOCTH Kao M3BOP M Ka0 HAYMH
caomnmTaBama ¢ Kpaja XX 1 HOYETKOM
XXI Beka y Cpbuju, 2020 (menTop: npod.
np [penpar [dparojesuh, YHuBep3urer y
Beorpany, ®unozodcku paxynter,
Opnesbeme 3a UCTOPHjY YMETHOCTH,
Macrep)

4 MupocnaB Hukonoscku, KyntypHa
OarTHHa Kao reHepaTop pa3Boja
3ajeIHHLe: KPUTUYKA aHAIIN3a KyJITypHOT
TypH3Ma Kao HHCTPYMEHTA 3a 3aIITUTYy U
MIPOMOIINjY BPEIAHOCTH KYJITYPHOT
nacneha, 2017. (menTop: npo¢. np Jparan
Bynarosuh, YHusepsurer y beorpany,
dunozodcku pakynrer, Onespeme 3a
HCTOPHjY YMETHOCTH, MacTep)

[

MeHTOpPCTBO MJIM YIAHCTBO Yy JBe KOMHCHje 3a H3paxy
JIOKTOPCKe qucepTanmje

MenTop:

OnbpameHe qucepranyje:

1. Munena Jokanosuh, Kabunetn uyneca y
CBETY YMETHOCTH: YIIOTpeOa NCTOPH]jCKUX
MoJiefia KOJIEKIMOHUPama Y CaBPEMEHO]
YMETHUYKO] NPAKCH, Y HUBEP3UTET y
Beorpany, ®unozodcku paxynrer,
Opnesbeme 3a UCTOPHjY YMETHOCTH,
onbpameno 28.6. 2018.

Onobpena u3paja:

1. Maja Henixosuh, [Toetuka nacneha y
neiry Cepreja [TapaianoBa (ogo0peHo:
10.11.2016.)

2. Muna Jlykuh, bamtumeme puknmje y
€pH yUeCHHUKE KyJIType: MoJienu namhema
¢ukrmonamHor ceeta [I.P.P. TomkuHa
(omobpeno: 27.03.2018.)

3. CreBan Maptunosuh, bamtuna nzmelhy
LPKBE U My3€ja: TyMaderme XpUuhanckor
Hacieha yHyTap caBpeMeHe My3€0JI0IIKe
npakce y Cpouju (onodpeno: 29.05.2018.)
4. AnrennHa barkosuh, On npuBatHe
3a20CTaBIITHHE 0 My3€jcKe 30MpKe:
[TpoGnem my3eanu3zanyje nerara Munana
3mokoBuha y Mysejy rpaga beorpana
(omob6peno: 23.10.2018.)

[pencenHuk KOMUCH]jE 32 0OIOpaHy
JIOKTOPCKE JIMcepTalje:




1. Jenena 3. ITaBnuunh, Bamtuna
Boropoaune Jbesumike y IIpuspeny u
npoOiieM ouyBama namhema y mpaxkcu
3aIlITUTE CIOMEHUYKOT Hacieha,
VYuusepauter y beorpany, ®unozodpcku
¢axynret, Onespemne 3a UCTOPH]jY
ymetHocTtH 2016.

Unan koMmHucHje 3a 010paHy JOKTOPCKE
JUcepTanyje:

1. Ana Pakuh, YMernnuka 30upka Pajka
Mawmy3suha, YHuBep3urer y beorpany,
dunozodcku pakynrer, Onesseme 3a
ucropujy ymernocru, 2018.

2. Munmna Ilekuh, YMmetnoct y CpOuju ox
1968. 1o 2000. roguHe - MOJIUTHKE
KoH(poHTaMja, YHuBep3uteT y beorpany,
dunozodceku pakynrer, Onesseme 3a
ucropujy ymernocrs, 2018.

3. Anekcanapa JesroBuh, ApxurekTa
Anexcannap Boxuh, YHuBep3urer y
Beorpany, ®uno3zodcku dakynrer,
Opnesbeme 3a UcTopHjy yMeTHOCTH, 2018.
4. Cnahana Xymuh, Apxutekrypa y Lpnoj
I'opu 1918-1941. ronune, YHUBEP3UTET y
Beorpany, ®unozodcku dakynrer,
Opnesbeme 3a ucTopHjy ymeTHocTH, 2019.
5. Isidora Stankovi¢, Les discursivités
plurielles d'un lieu de mémoire: le
patrimoine culturel du Marais a Paris,
Paris: Ecole doctorale Histoire de l'art,
20109.

Bpoj Hagectu yaconuce, ckynoBe, Kibure u
(3aoKkpyoicumu ucnyren ycios 3a 36are y Koje ce | pajaoBa, ApYyro
bupa) canmTema,

nUTATA U

Aap

O0jaBibeH jeman paj u3 kareropuje M20 wmm tpu
pana u3 kareropuje M51 n3 HayuHe obnacTu 3a Kojy
ce Oupa.

CaoImuTeH jenan paj Ha HAYYHOM CKYITy, 00jaBJbeH
y nemman (M31, M33, M61, M63)

O0jaBibeHa 1Ba paja u3 kKareropuje M20 winm ner
pamoBa wu3 Kkareropuje MS1 y mepuony on
mocienmer n30opa y 3Bamke W3 HaydyHEe O0JNacTH 3a
KOjy ce Oupa.
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OpUTHHAIHO CTPYYHO OCTBapeme MM pyKOBOheme
w yyemhe y npojexry

11 | OnoOpen u 00jaB/beH YHUBEP3UTETCKU YIIOGHHK 32
IpeAMEeT W3 CTYAWJCKOT TporpamMa (Qakynrera,

OIHOCHO YHMBEp3UTETa WIM HaydyHa MoHorpadwja
(ca ISBN 0OpojeM) u3 Hay4dHe oOJlacTH 3a KOjy ce
Oupa, y neproay oJ u300pa y MpeTxoJHO 3Bambe

12 | Jenan pax ca MelhyHapogHOr HaydyHOr CKyma
o0jaBsbeH y nenunu kareropuje M31 nim M33

13 | Jeman pax ca Hay4yHOr CKyIa HAIlMOHAJIHOI 3Hayaja
o0jaBibeH y LenrHu Kateropuje M61 i M63.

14 | OGjaBmena jeman pax u3 kareropuje M20 wnm
4yeTupHu paja w3 Kateropuje M51 y mepuwomy on
mociemer n300pa U3 HaydHe O0NacTH 3a KOjy ce
oupa. (3a nonosuu uz60p eanp. npog)

15 | Jenan pan ca MehyHapoHOT Hay4HOT CKyIia
o0jaBsbeH y nenuHu kareropuje M31 wim M33. (3a
NOHOGHU U300p 8aAHp. NPOP)

16 | Jeman pax ca Hay4yHOr CKyna HAIlMOHAJIHOI 3Hayaja
o0jaBibeH y 1enuHu Kareropuje M61 wmun M63. (3a
NOHOGHU U300p 8aHp. NPOP)

17 | OGjaBben jeman paxg m3 kateropmje M21, M22 1. Milan Popadi¢, ,,The Beginnings of
niu M23 ox mpBor u3dopa y 3Bame BaHPeAHOT Museology*, Museology and Cultural
npogecopa U3 Hay4He 06J1aCTH 3a KOjy ce Oupa Heritage / Muzeoldgia a kultdrne

dedicstvo, 8/2 (2020): 5-16 (M23)

18 | OGjaBben jemanm pax u3 kKateropuje M24 on 1. Milan Popadi¢, “The preservation and
npBor u3dopa y 3Bame BaHpeAHOT npodecopa u3 presentation of Medieval heritage in
Hay4YHe oOJacTH 3a Kojy ce Oumpa. lomaTrHo Serbia in the 19th and 20th centuries”,
HCIIyHeH YCJI0B M3 Kareropuje M21, M22 nam In: Lidija Merenik, Vladimir Simi¢, Igor
M23 moixe, jenaH 3a jemaH, 1a 3aMeHH YCJIOB M3 Borozan (eds.), Imagining the Past, the
Kateropuje M24 nau M51 Reception of the Middle Ages in the

Serbian Art from the 18th to 21st
Century, Belgrade: SluZbeni glasnik -
Instutute for Byzantine Studies SANU,
2016, 211-218. (M13)
2. Munan [Nonaauh, ,,CioMeHIYKO y
Crnomennima Cpockum AHactaca
JoBanosuha®, y: Hoenmumemu u
Meduju: ymemunocm Anacmaca
Josanosuha u wez2060 doba, beorpan:
Mysej rpana beorpana — Hosu Can:
Matuna cprcka, 2017, 363-375. (M14)
19 | OGjaB/bennx mer pagoBa u3 Kareropmje M51 y 1. Munan Ilonaguh, ,.bamruacku




MepHoaAy o mocjieamer u3dopa U3 HaydHe
o0macTu 3a Kojy ce Oupa. [JogaTHo ucnymweH
yciaoB u3 kateropuje M24 moxe, jenan 3a jenas,
Ja 3aMeHHM YCJIOB U3 Kateropuje M51

aCIeKTH UHCTUTYTA Jierata‘, Kymmypa:
4aconuc 3a meopujy u cOyuon02uy
Kyamype u KyIimypHy noaumuxy, bp. 167
(2020): 17-31. (M51)

2. Munau INonanuh, ,,My3eonoruja Ha
®dunozodcekom paxynrery y beorpany
1948-1949. roguune®, I'oouwrax 3a
opywmeeny ucmopujy 27/3 (2020): 105-
116. (M51)

3.Munasn [omaguh, ,,I"eHepammrad
Huxone /1o6posuha kao MmeMopujcku
tonoc y 21. Bexy®, Kyamypa: uaconuc
30 Meopujy u Coyuonocujy Kyimype u
kyamypny noaumuxy, Br. 159 (2018):
204-221 (M51)

4. Munas [Homaguh, ,,Tpu muka
JYTOCIIOBEHCKE MOJIEPHOCTH y OTJIeIAITy
My3seja caBpeMeHE YMETHOCTH Y
beorpany®, Kyrmypa: waconuc 3a
Meopujy u Coyuono2ujy Kyimype u
KyamypHy noaumuxy, bp. 161 (2018):
221-234 (M51)

5. Munau [Monaauh, ,,Makera kao jaBHH
npocrop®, Kyamypa. uaconuc 3a
meopujy u COyuoao2ujy Kyamype u
KyamypHy noaumuxy, bp. 154 (2017):
215-227 (M51)

Hurtupanoct ox 10 xerepo uurara.
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e  Milan Popadi¢, Vreme proSlo u
vremenu sadasSnjem: Uvod u studije
bastine, Beograd: CMiH, 2015,
HaBeneH 14 myTa

e  Muan [lonanuh, ,,Apxurexrypa
My3seja caBpeMeHE YMETHOCTH Yy
Beorpany®, Hacnehe 10 (2009):
159-178, naBenen 8 myra

e Milan Popadi¢, Ciji je Mikelandelov
David: Bastina u svakodnevnom
Zivotu, Beograd: CMiH, 2012,
HaBeJieH 4 myTa

e  Milan Popadié¢, ,, Kulturno naslede—
ogled iz filozofije bastine*,
Etnolo3ko-antropolodke sveske, 15
(2010): 11-22, HaBeneH 4 myTa




e Milan Popadié, The preservation
and presentation of Medieval
heritage in Serbia in the 19th and
20th centuries, In: Imagining the
Past, the Reception of the Middle
Ages in the Serbian Art from the
18th to 21st Century, Belgrade:
Sluzbeni glasnik - Instutute for
Byzantine Studies SANU, 2016,
211-218, HaBeneH 2 myTa

e Milan Popadié, ,,Pogovor.“ U:
Knjiga o svemu §to ste Zeleli da
znate 0 muzejima na otvorenom,
Sirogojno: Muzej na otvorenom
»Staro selo”, 2016, 269-272,
HaBesieH 1 myt

e Milan Popadié¢, ,,The origin and
legacy of the concept of museality*,
Problems of Museology 16 / 2
(2017): 3-12, naBezen 1 myt

e Aleksandar Kadijevi¢, Milan
Popadi¢ (eds.), Spaces of Memory.
Part I: Architecture. Belgrade 2013,
HaBeJeH | myT

JBa paga ca MehyHapoaHor Hay4HoOr cKyna
o0jaB/beHa y neJMHu kateropuje M31 nim M33

1.Milan Popadi¢, When the world was
Young, or Quiccheberg’s “theatri
amplissimi”, as the starting point for
thinking about museums, in: Des lieux
pour penser: musées, bibliothéques,
théatres, 20-22 juin Paris: Musée de
I’Homme et & la Sorbonne Nouvelle,
Paris, ICOM — ICOFOM, 2018, 230-
235. (M33)

2.Milan Popadi¢, “From Study Subject
To Knowledge: Museology As a Course
at the Faculty of Philosophy in
Belgrade”, in: Dominique Poulot,
Isidora Stankovi¢ (eds), Discussing
Heritage and Museums: Crossing Paths
of France and Serbia (Choice of Articles
from the Summer School of Museology
Proceedings), Paris: Institut National
d'Histoire de I'Art, 2017, 31-48 (M33)

3.Munasn [Momanuh, ,,My3eanHocT:
nopekiio u Hacnehe jenne uneje / The




origin and legacy of the concept of
museality, y: Tpaduyuonanno u
CaspemMeno y yMemHocmu u 06pazoearsy
/ Traditional and Contemporary in Art
and Education , Kocoscka Murposwuma:
dakynaTeT yMETHOCTH Y HUBEP3UTETA Y
[punrruay, 2018, 90-102. (M33)

JBa pajga ca HAy4YHOI CKyNa HAIMOHAJIHOT
3Ha4yaja 00jaB/beHA Y HeIMHH KaTeropuje M61
i M63

1. Munau Ionaauh, “Of ‘cBu-
JIETeJbCTBA’ JI0 CBEJIOYAHCBEHOCTH: Y
MIOTPa3y 3a TPaJBHUM CBOjCTBOM
KyJATypHOT 100pa”, in: KyamypHo 006po
odaHac - 8peOHOCm U 3Hayerve: 300pHUK
padosa, beorpaxa: 3aBoj 3a 3aIITHTY
CIOMEHHKa Kyntype rpana beorpana,
2017, 11-20. (M63)

2. Munau IMonaguh, ,,iBan TabakoBuh
n Busnja ["anepuja Cpricke akanemuje
Hayka u ymeTHoctH (1967-1977)“, iBan
n bophe Tabakosuh — rpanuressu
cpricke Kyarype XX Beka: 300pHUK
panoBa ca HayuHor ckyna, Hosu Can :
Maruna cprcka, 2018, 187-196 (M63)

3. Milan Popadic¢, ,,Kolonizacija
proslosti: Bastina kao drustveni resurs*,
I nacionalni naucni skup LANTERNA:
Nuklearne i druge analiticke tehnike u
izuc¢avanju kulturnog nasleda - ZaStita
bastine izmedu prirodnih i drustvenih
naucnih oblasti, Beograd: IIN Vinca,
2017, 28-36. (M63)

4. Milan Popadi¢, ,,U ime naroda: Poceci
muzeologije na Univerzitetu u
Beogradu“, 70 godina muzeologije na
Filozofskom fakultetu u Beogradu.
Zbornik saopstenja sa V godisnje
konferencije muzeologije i heritologije,
Beograd: Centar za muzeologiju i
heritologiju, 2018, 22-28 (M63)

Ono0peH u 00jaB/beH YHHUBEP3UTETCKH YIOEHUK
3a mpeaMeT U3 CTYAHjCKOT mporpamMa ¢akyJiTera,
OJHOCHO YHHBEP3UTEeTAa HJIM HAYYHA
MoHorpaduja (ca ISBN 0pojem) n3 Hayune
00J1aCTH 32 KOjy ce OMpa, y Hepuoay o1 u3dopa y
MPEeTX0/IHO 3Bamhe

1. Milan Popadi¢, Diskretni Sum
pescanika: Bastina i njene nauke,
Beograd: CMiH, 2021 (M42), ISBN
978-86-6427-087-8

Bpoj panoBa kao yc10B 32 MEHTOPCTBO Y Bohemy
OOKT. nucept. — (cranpapa 9 IlpaBunnuka o

1. Milan Popadié¢, ,,The preservation and
presentation of Medieval heritage in




cTaHIapauMa...)

Serbia in the 19th and 20th centuries®,
In: Lidija Merenik, Vladimir Simi¢, Igor
Borozan (eds.), Imagining the Past, the
Reception of the Middle Ages in the
Serbian Art from the 18th to 21st
Century, Belgrade: SluZbeni glasnik -
Instutute for Byzantine Studies SANU,
2016, 211-218. (M13)

2. Munas [Nonaauh, ,,CioMeHHYKO y
Crnomenniuma CpOckum AHactaca
JoBanosuha", Moenmumemu u meduju:
ymemnocm Anacmaca Josanosuha u
mwe2060 0oba, beorpan: Mysej rpana
beorpana — HoBu Can: MaTuua cprcka,
2017, ctp. 363-375. (M14)

3. Milan Popadié¢, "Scripta manent:
Muzeologija kao predmet na
Filozofskom fakultetu u Beogradu
(empirijsko-deskriptivna faza 1948-
1978)“, In: Umetnost i njena uloga u
istoriji: izmedu trajnosti i prolaznih -
izama / Art and its Role in the History:
Between Durability and Transient —
isms; medunarodni tematski zbornik,
Zoran M. Jovanovi¢ et al. (eds.),
Kosovska Mitrovica: Filozofski fakultet
u Pristini, 2014, 695-708 (M14)

4. Milan Popadi¢, ,,Muzej kao epizoda:
Muzej savremene umetnosti u Beogradu
(1929-1935)”, Acta Historiae Artis
Slovenica 17/1, Ljubljana (2012): 135-
146. (M23)

5. Milan Popadi¢, ,,The Beginnings of
Museology*, Museology and Cultural
Heritage / Muzeoldgia a kultdrne
dedicstvo, 8/2 (2020): 5-16 (M23)

6. Munaun [Tonaauh, ,,Xepoj rurape: of
UKOHE NOIyJIapHe KyIType A0
HOCTAJITHYHOT caMou3ajHa’, [ nacrhux
Emnoepagpcroe uncmumyma 61/ 1
(2013): 289-308 (M24)




N3B0OPHU YCJIOBH:

(usabpamu 2 00 3 ycnosa)

3aokpyscumu dudce 0oopednuye
(Hajmarve no jeoua uz 2 uzabpana yciosa)

1. CrpyuHo-npodecnoHaTHH
AONPHHOC

1. [Ipencemuuk mwim wiad ypehuBagkor ogdopa HAyIHUX YaCOIHCA WIIN
300pHHKA PaJ0Ba y 3eMJbH MM HHOCTPAHCTBY.

2. IlpenceHUK WK YJIAaH OPraHU3AIMOHOT WM HAYYHOT 0100pa Ha
HAYYHUM CKYNOBMMAa HAIIMOHAJHOT Win Mel)yHapoaHor HuBoa.

3. IlpenceqHUK WM YIaH KOMHUCHja 32 H3pajy 3aBPUIHUX PajoBa Ha
aKaJleMCKHM MacTep WM JIOKTOPCKUM CTy/Aujama.

4. PykoBoaunian Wiu capagHuk Ha jomahum u mehynapoanum
HAYYHUM NPOjeKTHMA.

Kanouoam je 6uo unan nayunoe 006opa mpu melhynapoone xonghepenyuje:
1. Mobility of University Heritage, XVIII Universeum Network Meeting
(University of Belgrade, Serbia, 8-10 June 2017),

2. SmartArt — ymemnocm u nayka y npumenu ,, 00 uncnupayuje 00
unmepaxyuje’’ (Daxyimem npumereHux ymemmocmu, Yuusepsumem
ymemuocmu y beoepady), 2019.

3.CmapmApm 2021 — ,, Vmemnocm u nayka y npumeHu. uckycmeo u eusuja’”’
(@akynimem npumerbeHuUx YMemHOCmu, YHusep3umenm ymMemHocmu y
beoepaoy), 2021.

Kanouoam je 6uo npedceonux jeone u wian wecm Komucuja 3a 00opamy
doxmopckux oucepmayuja. Taxohe, 6uo je npedcedux cedam u uian nem
Komucuja 3a 000pany 3a8puiHux-macmep padosd.

Kanouoam je buo capaonux na 06a oomaha nayuna npojexma:

1. Teopuja u npaxca Hayke y Opywmey: MyaimuOuCyuniuHaphe u
melyeenepayujcrke nepcnexmuege (MITHTP, Ne 179048) 2011-2019 ;

2. Tpaduyuja u mpancghopmayuja — ucmopujcko naciehe u HayUOHATHU
udenmumemu y Cpouju y 20 eexy (MITHTP, Ne 47019) 2011-2019

2. JlonpuHOC aKaAeMCKOj 1
LIMPOj 3ajeTHUIH

1. YnaHCTBO y CTpaHUM WM JoMahnM akajeMijamMa HayKa, YWIAHCTBO Y
CTPYYHHM WJIM HAyYHUM acolljanyjama y Koje ce @wiaH Ompa.

2. [IpeaceqHUK WM YJaH OPraHa ynpas/bamba, CTPYYHOT OpraHa Wiu
KOMHCHja Ha ()aKyJITeTy UJIH YHUBEP3UTETY Y 3eM/bU WM
HHOCTPAHCTBY.

3. YnaH HaIMOHAJIHOT CaBeTa, CTPYYHOT, 3aKOHOIaBHOT HJIH JAPYTOT OpraHa
Y KOMHUCH]j€ MUHHACTapCTaBa.

4. Yyemihe y HacTABHUM aKTHBHOCTHMA BaH CTYAMjCKHX Mporpama
(mepMaHeHTHO 00pa3oBambe, KypceBH Yy OpraHu3anuju

PO ECHOHATTHAX YIPY)Kemha U MHCTUTYIIN]a, TPOrpaMy eayKaInje
HaCTaBHHUKA) WM Y aKTUBHOCTUMA TIOMYJIapr3aliije HayKe.

5. Momahe nnm mehyHnapoaHe Harpaze U IpU3Hamka y pa3Bojy oOpazoBamba
WM HayKe.




Kanouoam je 6uo ynpasnux Llenmpa 3a My3eono2ujy u Xxepumono2ujy
Dunosogckoe haxynmema y beoepady (2016 — 2018), kao u Lenmpa 3a
OQueumanny ucmopujy ymemuocmu (2018 - ). Ynan je xomucuje 3a ynuc na
dokmopcke cmyouje ucmopuje ymemuocmu Punozopckoe ghaxyrmema
(2017 - ), a 6uo je unan xomucuje 3a ynuc na macmep cmyouje ucmopuje
ymemuocmu @unosogckoe paxynmema (2017 -2019 ). Taxohe, unan je
KOMUCUje 3a npunpemy npujeMHoe UCNuma 3a cmyouje ucmopuje
ymemuocmu wa Quuozodcrkom paxynmemy y Beoepady, 00 2016. 2oouwne,
Kao u komucuje 3a akpeoumayujy Ooemerva 3a UCMOPUjy ymMemHocmu
(2020. 200une). 00 2020. eodune unan je Ilpozpamckoe casema
MYTMUOUCYUNTUHAPHUX OOKMOPCKUX akademcKkux cmyouja Hcmopuja u
@unosogpuja npupOonux HayKa u mexHono2uje npu Yuueepumemy y
beoepaoy.

Kanouoam je cmannu npedasau Ha cemunapuma y okeupy eOyKamugHUX
npoepama Hapoonoz myseja y Beoepady (00 2015. cooune). Cmpyunu je
capaonux Ucmpasicueauxe cmanuye ,, Ilemnuya . I1lo nozusy je 6uo
yuecnuk Sarajevo Summer ELSA Law School y oxeupy memamcke obracmu
»International Law & Cultural Heritage (2018. 2ooune). Capaouux je
npoepama beoepadcke unmepnayuonanne nedeme apxumexkmype u
mpubunckoe npoepama Kynmypnoe yeumpa beoepaoa.

3. Capaama ca Apyrum
BHCOKOIIKOJICKHM,
HAYYHOMCTPAKUBAYKHAM
ycTaHOBaMa, OAHOCHO
ycTaHOBaMa KyJIType WiId
YMETHOCTH Y 3eMJbH U
HHOCTPAHCTBY

1. PykoBoheme niu yyenrthe y mehyHapogHUM HayYHHUM WU CTPYYHHM
NnpojeKkaTuMa 1 cTyaujamMa

2. PagHo aHrazkoBame y HACTABU WM KOMHCHjaMa Ha APYTUM
BHCOKOIIKOJCKHM HWJIH HAYYHOHCTPAKUBAYKHM HHCTUTYIHjaMa y
3eMJbH HJIH HHOCTPAHCTBY, WM 3Bame rocryjyher npodecopa niu
HCTPa’KuBaya.

3. PykoBoljeme paioM WM 4IaHCTBO y OpraHy WM MpogecHOHaTHOM
YIpYXKEHY WM OPraHu3alMj1 HAIIMOHATHOT WK Mel)yHapoaHOT HUBOA.
4. Yyemhe y nporpamMuMa pa3MeHe HacTaBHUKA U CTyAeHaTa.

5. Yyemthe y uspaau u cripoBoljemy 3ajeJHIUKUX CTYIHjCKUX ITPOTrpaMa
6. IlpenaBama 1o NO3MBY HAa YHHBEP3UTETHMA Y 3eM/bH HJIH
HHOCTPAHCTBY.

Kanouoam je ancasxcosan kao nogpemenu npedasay Ha macmep cmyoujama
UNESCO Chair for Cultural Policy and Management (ha uz6oprom
npeomemy Management of Cultural Heritage) Ynusepzumema ymemuocmu
y Beoepaoy u Vuusepzumema Lumiere y Jluony.

Kanouoam je aneascosan xao xonopapuu nacmasnux na @axyimemy
NPpUMERLEHUX YMEMHOCIMU, YHusep3umem ymemnocmu, Ha npeomemu
Myseonoeuja 00 2016. 2odune (cmyoujcku npoepam Konszepsayuja u
pecmypayuja), me Ha Ookmopckum cmyoujama Hcmopuja u gpunozouja
npUpoOnUX Hayka u mexwonocuje, Ynueepzumem y beoepady (npeomemu:
Onwma myseonoeuja; 3awmuma nacreha) 00 2016. cooune.

Y nepuody naxon uzbopa y 36arwe anpedHoe npogecopa, kanouoam je
00p2icao 08a nPedasarba no NO3UBY:

1.,,East of the Louvre: Museology Behind the Iron Curtain®, Université
Paris 1 Panthéon-Sorbonne: Centre De Recherche HiCSA, 27.09. 2019, no




nosugy npo@.op Homurnuka Ilynoa.

2.,,The Origin And Legacy of the Concept of Museality*‘, Doktorski Studij
heritologije, Filozofski fakultet Univerze v Ljubljani, 5.12.2020, no no3zusy
npog.0p Bepene [lepko.

*HanomeHa: Ha xkpajy mabene Kpamrko onucamu 3a0Kpyicery o0peoHuyy

111 - 3AK/bYYHO MUIIIUBEILE U ITPEJJIOT KOMUCHUJE

Kommucuja 3akspydyje na je kanaunat ap Mumnan [lomaguh, Baapennau npodecop Onmespema 3a HCTOPH]Y YMETHOCTH
dunozodcekor pakynrera Yuupepsutera y beorpaay y gocaganimeM HAydYHO-UCTPAKMBAYKOM M IIEAArOIIKOM pay
3a[I0BOJBHO CBE TIPOTIHCAHE YCIIOBE 3a yHanpeheme y 3Bame pefoBHOT podecopa. CmaTpamo Ia je oCTBapHoO BeoMa
3Ha4ajaH HaAyYHHU JOMIPHHOC y MY3€O0JIOTHjH, XEPUTOJIOTH]H U HICTOPHjH YMETHOCTH. EberoB pagoBe oummKyje 3aBUAaH
CTEleH aKTyanu3allyje NPeAMETHUX TeMa W HWHTEPAUCLMIUIMHAPHO MPOMHILBAKE. 3aTO CY U HHErOBU HPUIIO3U
pedepeHTHH y Pa3IMYUTHM KYJITYPHO-HCTOPUjCKHM, TEXHHYKHM M JPYIITBEHHM Haykama. ¥3 To, kKojera [lomaguh
je 3Ha4dajHO OCaBpPEeMEHHO cmiadyce akaJeMcKe Oo0JacTH cTyadja OamTwHe, Aajyhut MTONPHHOC W Kao MEHTOp
KaHAWTaTa ca CBUX HHUBOA cTynuja. Jlompureo je n 60Jp0j opranm3anuju paga Ha Onessemy 3a HCTOPHjY YMETHOCTH,
YYeCTBOBAO y MPHUIIPEMHU MaTepHjaia 3a aKpeAuTaIllMoHe NUKIyce, OpojHIM paauoHMIaMa U Tpakcama. [Iparehn ox
MOYeTKa HEroBO HAy4YHO HAMPEAOBalbe, KAa0 W pPe3yjTaTe MOCTHIHYTE MOCHEeIbHX TOJMHA, MPEJIaKeMO Aa Jp
Munan Ilomaanh, Baapenan npodecop Onespema 3a ucTopujy ymernoctu @unozopekor akynrera, Oyae madpaxn
y 3Bambe PEIOBHOT Mpodecopa 3a HaydHy obsacT McTopuja TUKOBHUX YMETHOCTH U apXUTEKTYpE.

Mecro u natym: beorpan, 19.05.2021.

IMMOTIIMCH YIAHOBA KOMHCHUIE:
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np Anexcannap Kagujesuh, penoBau npodecop
dunozodcekor dakynrera Yausepsurera y beorpany
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1p Henan MaxysseBuh, penoBau npodecop
dunozodckor dakynrera YHuBep3utera y beorpamy
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